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ON THE COVER 
Wright and Penn 
photographed 
for EW by Kurt 
Markus in Santa 
Monica, June 12, 
1997 


EWONLINE 


ENTERTAINMENT WEEKLY 
posts selocted foatures, 
movle roviows, and 
multimedia roviews on 
Time Warnor's Ратнимога 
network (ew.com) 


HIGH-CALIBER BULLETINS 
Alm and fire your opinions 
about movies, TV, books, 
and CD-ROMs at EW 
Окиме"з bulletin boards 
on Pathfinder. 





AR BUCKS Movies 
again... Charting the cartoon c 


24 Sean Penn Does Not Want to 
Hurt You The best actor ever from Ridgemont High 
begins Round 2 of his eareer with hard work, a wife and 


kids—and no punching. ву JEFF GORDINIEF 


37 Tales From the Script 
Is this any way to make a living? Three top screen- 
writers talk about Hollywood's toughest trade. 


BY REBECCA ASCHER-WALSH 


42 Back to Bacharach First Tony Bennett... 


rach. Thanks to Austin Powers and My 


now Burt Bac 
Best Friend's Wedding, a new generation of music fans is 


finding its way to San Jose. ву Davin BROWNE 


‘Entertainment 


| FRIDAY, AUGUST 8, 1997 


REVIEWS 


51 MOVIES 

OWEN GLEIBERMAN on 187; also 
Career Girls. PLUS: Reel World; 
George of the Jungle’s Shep the 
Elephant; Parents’ Guide. 

59 TELEVISION 

KEN TUCKER on 7th Heaven. PLUS: 
On the Air; Remote Patrol; What 
to Watch. 

71 BOOKS 

LISA SCHWARZBAUM on the 
Priscilla Presley biography, Child 
Bride. PLUS: Between the Lines. 
76 MUSIC 

J.D CONSIDINE on Sean “Puffy” 
Combs’ Хо Way Out. PLUS: The 
word bitch is back; LeAnn Rimes’ 
and Trisha Yearwood's dueling ver- 
sions of "How Do I Live." 

80 VIDEO 

STEPHEN WHITTY on The Devil's 





Own and other movies about the 
Troubles. PLUS: Prolific Irish actor 
John Lynch. 

84 MULTIMEDIA 

PATRIZIA DILUCCHIO on websites 
devoted to Elvis Presley; where to 


find celebs! overseas ads; Cybertalk 


DEPARTMENTS 


16 BEHIND THE SCENES 
Waterworld director Kevin Reyn 
olds towels off for 187. 

19 BIZ A new NBC siteom heats 
up а simmering feud between the 


networks and series producers 


6 MAIL 
Thumbs up for Jodie Foster and 
Matthew McConaughey on the 
cover: remembering Jimmy Stew 
wrt; seeing eye to eye on My Best 
Friend Wedding. 
88 ENCORE 
Ашу 8, 1969: The Beatle 

} 


minute photo shoot for the Abb 


s doa 10 
/ 
Road album jacket 





HUMPHREY BOGART 


That's a Special Edition Humphrey Bogart Stamp 
you're dealing with. It won't be around forever, so you 
== better think twice before you mail it. 
| Like all Special Edition Stamps, it's a tiny work 
of art. Rich with color and detail. Surely you 


can think of a better place to stick it than on an envelope. 


THUGS, GANGSTERS ao CHEAP GUNMEN 
COULDN'T LICK HIM. PERHAPS vou SHOULDN'T EITHER. 


Frame him, stick him in a stamp album, or slap 
him in the First Day Souvenir (don’t worry, he 
won't slap back). 
To get Bogey and other Special Edition Fit Day Sven 
Stamps, call 1 800 STAMP-24. Better yet, stop by the 
post office. This could be the beginning of a beautiful 


friendship. 


Some Stamps You Just Can't Lick, 


em 


эў UNITED STATES 
Bed posta servic 


www.stampsonline.com 





Mail | 


3-2-1... CONTACT’ 


I LOVED YOUR JULY 18 COVER 

(#388)! Jodie Foster's face looks exactly 

like mine would if I were in Matthew 
MeConaughey's arms! 

KATE RUPPERT 

Atlanta 


| 
| 
| 


Wedding, “Wedding Belle Blues.” She 
seems to be the only film reviewer in the 
country who can see beyond Julia 
Roberts' hair and recognize the blatant 
"retro antiwoman" message of Wedding. 
For a while there, I thought I was the 
only young woman on earth who was ac- 
tually offended by this summer sleeper. 
Thank you, Lisa. 
PATTY NASEY 
naseyp@fairchildpub com 
New York City 


ЧУН NE Md ШШЕ GET SMART 


how thrilling it was to see 
your magazine's wonder- 
ful cover with Jodie Fos- 
ter and Matthew Mc- 
Conaughey arm in arm. 
With Contact, Hollywood 
has finally made an event 
movie with a plot. Finally, 
aetors are noticed this 
summer for their ability 
to carry a story and not 
just being part of a spe- 
ciul-effects marketing ploy. This is one of 
the greatest things about Foster; she 
makes movies that are intelligent, and in 
no way do these movies insult the pub- 
lic's intelligence. 
MEEGAN FITZPATRICK 
c15fitz@aol.com 
West Seneca, N.Y 


JIM DANDY 


THANK YOU SO MUCH FOR RECOG- 
nizing the fact that America has lost one 
of the most poignant, talented, and true- 
hearted actors ever to grace the silver 
screen. Jimmy Stewart was a man who 
anyone could relate to and everyone 
could adore. I don’t believe that he ever 
knew just how many lives he affected, 
how many people loved to hear his voice 
and laugh at his subtle movements 
Everyone knows a Jimmy Stewart., 
that’s what made him a great actor. 
REBECCA KRUPKE 
Raeig2s8@agl con 


Bangor, Maine 


SLIGHT ‘WEDDING’ 


KUDOS TO LISA SCHWARZBAUM ON 
her excellent essay on My Best Frends 


NORMALLY, I DON'T 

get EW and The Есоно- 

mist confused, but “Down 

and Dirty,” by Ty Burr, 

came close. Burr suggests 

the solutions to Internet 

censorship problems may 

not соте from the gov- 

ernment but from free 

markets and parents ас- 

tually spending time with 

their children! He even scoffs at Lud- 

dite parents too scared to find out what 

their kids are really up to. Now, if I 

could just get The Economist to do 
movie reviews... 

KERRY RYAN 

Kerryryan@aol.com 


Toronto, Canada 


CORRECTIONS: The TV movie North 
and South, Book II was omitted from 
Jimmy Stewart's filmography; an on- 
set photo from Magie Town was 
misidentified as being from Му, Smith 
Goes to Washington (“The Richest Man 
ін Hollywood”). Elvis Presley's 1954 
recording of “I'll Never Stand in Your 
Way" was found by а collector four 
years ago; Presley’s version of “Baby 
What You Want Me to Do" on Plat- 
inum: A Life in Music was recorded on 
Ang. 24, 1969 (Music) 


ENTERTAINMENT WEEKLY welcomes reader mail Addr 
letters to ENTERTAINMENT Weexty, 1675 Broadway, New 
York, NY 10019. E-mail can be sent to /etters@ew сот, 
OM ENTERTAINMENT WEEKLY OnLiNe оп America Оп 
line (keyword EW) All espondence must include 


your name, address, and daytime telephone numbe 


ТТТ” Problems? Call 1-800-828-6882 
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h, the good old 
days. The world 
was obsessed with 
a talking pig named 
Babe, the Unabomber was 
just a police sketch, and $20 
million seemed like an enor- 
mous amount of money to 
pay Jim Carrey. 
What a difference 
two years make. For a 
while, it looked like 
Carrey’s eye-popping 
Cable Guy bill, the talk of 
the industry in the sum- 
mer of '95, would be аз 
high as A-list movie-star 
salaries would go. But soon, 
every top actor was asking 
for and getting the same 
price: Tom Hanks, Tom 
Cruise, Sylvester Stal- 
lone, Mel Gibson, Arnold 
Schwarzenegger, Harri- 
son Ford, and John Tra- 
volta all quickly lined 
up and became $20 mil- 
lion men. And while 
studios managed to 
hold top salaries steady 
the past two years, 
there are signs that the 
$20 million сар is about 
to go the way of the $8 
movie ticket. 
According to a high- 
level insider, after dressin 
up for just six weeks in 5 
ver face paint for Warner 
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Books Music Multimedia Video 


Hollywood's top stars push the salary 
envelope once again. by David 


Hochman and Judy Brennan 


NOTES 


Edited by Albert Kim 


Bros.’ Batman & Robin, 
Schwarzenegger quietly 
walked away with a cool $25 
million. In another deal that 
would rise to that new high- 
water mark, Gibson report- 
edly is close to signing with 
Warner for a fourth 
Lethal Weapon; the in- 
sider, who has close ties 
to the studio, says Gib- 
son’s take will be $25 
million. And in a related 
move, Hollywood's A- 
list women are upping 
theante too. After rekin- 
dling her career with My 
Best Friend's Wedding, 
for which Julia Roberts 
was paid $12 million—just 
under the current ceiling 
for actresses of $12.5 mil- 
lion, set by Demi Moore— 
the Pretty Woman's new 
asking price is said to 
be $14 million. 
"Star sala- 
ries are going up 
again—and probably for 
everybody," says producer 
Joe Singer (Daylight). “Sure 
Га love to pay less money, 
but it’s worth it if they bring 
in the box office.” And that 
apparently is the key. These 
days, box office is booming, 
primarily due to overseas 
sales. “The worldwide mar- 
ket warrants these sal- 








aries,” says Ed McDonnell, 
president of Witt-Thomas 
Films. Even if, say, a Steven 
Seagal film bombs Stateside, 
it can still make a fortune as 
more and more cineplexes 
open abroad and tie-ins rake 
in revenue. Says Singer, “The 
bottom line is more money is 
coming in.” 

All that income isn’t good 
news just for the A listers. 
Sources say salaries for the 
likes of Will Smith, Tommy Lee 
Jones, and Nicolas Cage— all 
of whom have summer hits— 
will definitely go up because 
of the new pay scale. Jones 
could get $15 million, while 
Cage and Smith are likely to 
join the $20 million club soon. 

Predictably, no studio is 
willing to admit to being the 
one that ups the ante. For its 
part, Warner insists that 
Schwarzenegger made $20 
million for Batman and that 
Gibson will get $20 million for 
Weapon 4. (Julia Roberts’ 
spokesperson would not com- 
ment on her asking price.) 
Notably, top execs at Warner 
were among the most vocal 
of those who criticized then- 
Columbia TriStar head Mark 


RANDOM SHOT 


A SHOE-IN 


Poof! Who needs a prince 
when you've got gowns like 
these? Here’s an early peek 
at Brandy (far right) and 
Whitney Houston all gussied 





Canton for starting the salary 
spiral with Carrey’s contract. 
Says a source, “Publicly, all 
the studios will say they're 


not going past $20 million in | 


light of the heat that came 
down [on Canton].” 
Knowing Hollywood, that 
won't last long. “Since the 
movie business is not run by 
a single mind,” explains Dis- 
ney chairman Joe Roth, "all 
of these purported ‘barriers’ 
are not really real in the first 
place.” In other words, the 
industry should be resigned 
to bigger paydays. In faet, 


there's already been specula- | 


tion that Bruce Willis will get 
$25 million if he agrees to do 
Die Hard 4. 

Of course, studios would 
cough up $20 billion if they 
thought they could make 
money. “All I know is, if 
those who have control be- 
lieve their investment is 


worthy and their return will | 


be greater,” says Speed pro- 


| ducer Mark Gordon, “then | 


people will pay what they 
have to pay.” ш 





up to play Cinderella and her fairy godmother in ABC’s 
remake of the Rodgers & Hammerstein musical (Nov. 2), 
costarring Jason Alexander and Whoopi Goldberg. 
"We've modernized the characters’ motivations,” says 
exec producer Cralg Zadan. So look for a prince (Paolo 
Montalban) who loves Cindy for her beauty and her 
mind. Also updated: a score that has Houston belting out 
"There's Music in You.” But it’s still а rags-to-riches sto- 
ry: The $12 million budget makes it among the richest TV 
movies ever. Says Zadan: “It wasn’t like we could use 
sparklers for fairy dust. This is the 90s.” —Jessica Shaw 


UT OF ‘TOON? 


It's a tough time to be animated. With politically correct activists and 
mad-as-hell advocacy groups perpetually rampaging for change, no one 
is safe—not even beloved childhood figures. All we can say is, Fat Al- 
bert’s pal Mushmouth had better call his lawyer. —Kristen Baldwin 


OFFENDING CHARACTER 


LITTLE MERMAID MR. MAGOO PORKY PIG 


OBJECTION 


“For the last 50 
years, children who 
stutter have been 
teased and bullied 
by being called 
Porky Pig,” says Ira 
Zimmerman, for- 
merly of the Nation- 
al Stuttering Proj- 
ect. In May 1996, 
Zimmerman spoke 
out at a Time War- 
ner stockholders 
meeting, suggesting 
that “maybe they 
should consider 
retiring the 
character.” 


“The character is a 
mechanism for 
making fun of the 
blind,” says Marc 
Maurer, president 
of the National 
Federation of the 
Blind, objecting 

to Disney’s upcom- 
ing live-action fea- 
ture Mr. Magoo, 
starring Leslie 
Nielsen. “When he 
doesn't have his 
glasses on he's 

an idiot." 


"[Disney] charac- 
ters like Pocahon- 
tas, [Aladdim's] 
Jasmine, and the 
Little Mermaid are 
now made to ар- 
pear sexual to chil- 
dren," says Carmen 
Pate, spokeswoman 
for the Washing- 
ton-based Con- 
cerned Women for 
America, which 
joined a boycott 
July 23 of Disney 
products, “15 that 
something we want 
our children ex- 
posed to?" 


“While we recog- 
nize and respect 
that the CWA dif- 
fers from others 
in their opinions,” 
says a Disney 
spokesman, “we 
also know that 
millions of people 
of all ages have 
appreciated [the 
cartoons]." 


“Mr. Magoo does 
not in any way 
make fun of or 
demean blind peo- 
ple,” reads a Dis- 
ney statement. 
“THe is] a kindly 
gentleman who 18 
nearsighted, not 
blind.” 


Warner spokesper- 
son, noting that the 
studio features 
multiracial and dis- 
abled kids standing 
with Porky and other 
characters on its 
website, The caption 
reads, "Everyone's 
unique & th-th- 
that’s good, folks!” 


“We continue to stand | 
by Porky Pig,” says a | 








HOTSHEET 


What the country is talking about this week... 


| 
| 
| 
| 
| 


| 
| 
| 
| 
| 
| 
| 
| 


1 Garth Brooks The country star is giving a free concert 
in New York's Central Park. Not to worr "Кіе Mason 
will be on stage to translate. 


2 Spawn А superhero on a salmon run? 


3 Marcia Clark The O. J. Simpson prosecutor's book will 
be turned into a made-for-TV movie. It'll be shown in 365 
eight-hour parts. 


4 Picture Perfect Jennifer Aniston has to invent a 
fiancé to get a big promotion. When in the '50s does this 
take place? 





45 Elvis Presley 

His relatives have 

just opened a theme 
restaurant featuring the 
King's favorite foods. 
Each table comes with 
its own defibrillator. 


6 Air Bud A dog 
teaches a kid about 
friendship. And soon 
he'll have him going to 
the bathroom on the 
neighbor's lawn. 


7 Charles and Camilla 
—————— А British opinion poll 
ys that they shouldn't marry. Would you take marital 
advice from people who like warm beer and kidney pie? 


8 Elizabeth Taylor She's proudly sporting gray hair. 
Good grief, what's next? Off-the-rack clothes? 


9 Corey Haim The former teenage star has filed for 
bankruptey. Aaron Spelling may have some work for 
him—fixing his roof. 


10 Hair guitar Scientists have made a musical instrument 
that’s thinner than a human hair. So you can practice in an 
airplane seat. 


11 Beavis and Butt-head Тһеуте ending their run on 
MTV. Their new job is running the Mir space station. 


12 187 Samuel L. Jackson plays a high school teacher 
whose students are all thugs and killers. At least they're 
not dropouts. 


15 Emmy nominations One huge surprise after another. 
Unless you live on Earth and have a TV set 


14 Shaq The basketball giant wil! make a guest appear- 
ance on Baywatch They use one of his shoes for a lifeboat. 


15 Somnoplasty The new treatment for snoring. Doctors 
implant an artificial elbow in your back 





GARY, IN DEMAND-A 


| ollywood's next comeback kid is...Gary Coleman. Which brings to 
ӨҢ ind his own immortal words: “Whatchoutakin’ "ош, Wilis?” 

mee, — The pint-size star, who has battled depression, suicidal 
thoughts, and kidney disease since Diiff rent Strokes went off the air in 1986, is 
now looking to return to the public eye, bigger than ever. Coleman has recent- 
ly been seen on TV in commercials for Klondike bars and ESPN's Major League 
Baseball broadcasts. Meanwhile, on the big screen, one of the heartier laughs 
in Austin Powers: International Man of Mystery comes when Coleman is dis- 
covered frozen along with Mike Myers. And this fall, Coleman's voice will be 
featured in the animated PC game 
The Curse of Monkey Island, a CD- 
ROM being developed by George Lu- 
cas’ software company. “I always tell 
people | never really left," says the 
now 29-year-old, who has denied 
tabloid reports he sold used 
cars in the early '90s. “1 just 
took a long respite so that | 
could reinvent myself.” 

Of course, a new incarnation 
is not what got Coleman his latest 
gigs. ESPN was aiming for “‘a retro look and feel” for its ads, says network 
spokesman Rob Tobias. “The [spots] have a Starsky and Hutch look, and he 
fits that era.” But the still-cherubic actor believes he can get past his "805- 
fixture status. “People say, ‘We don’t see you as this or that,’” says Coleman. 
“Nonsense. | can be anything and anybody, given the opportunity.” Thus he’s 
developing two scripts (he’s the bad guy in both), plus a prime-time series and 
a live-action kids’ show. (No studios or networks are attached yet.) 
As for his revival, Coleman attributes it to the cycle of fame. “It’s like а 

volcano,” he says of his new popularity. “It explodes. Then it's dormant, and 
then it wells up again. Pretty soon, I’m gonna explode.” —Dave Karger 


‘AIR’ GLEARING 


In Air Force One, what motivates 
Qj. presidential insider who betrays 
Harrison Ford and helps terrorist Gary 
Oldman gain control of the aircraft? 


MUCH TO DO: Coleman 
(in а Klondike ad, top, and 
as a kid star) hasn't put 
а сар оп his career 


A Screenwriter Andrew W. Marlowe says 
MA the character's rationale was lost in 
rewrites. “It’s amazing what can happen 
to a script, and frustrating, too," he says 
At one point, Marlowe portrayed him as а 
disgruntled ex-spy, upset that the Presi- 
dent had established friendly relations with Russia. In anoth- 
er version, Oldman and crew simply paid off the betrayer: “I 
wanted to show the influence and access money сап buy in 
Washington.” says Marlowe. “It would have been timely, eon 
sidering the Lincoln Bedroom business.” We can already se 


the sequel: Aw Mattress One David Hochman and DK 
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"RENTS NOW PLAYING: 
The family that plays togeth- 
together. Must be 
eb lads are paving 


| signed with L.A.s Abrams 
| Artists, and though she has 
t to land an ad, her agent, 


what it takes. 
"She: 


and has a lot of 
ears ago, . confidence," ће 
Suddenly Su- 
зат Kathy 
Griffin helped 
her dad, John, 


gn with a commercial 


What persuad- 
ed her to go 
pro? “Jean Howard had a 
small part on Ellen, 
| told me that commercial: 
are a lot of fun,” 
| says Betty. Jean 
| would be Ron's 
mom. —Susan 


appeared in more than 

a dozen spots, including 

alibu, 

and Pizza Hut. Now Ellen's 

mom, Betty DeGeneres, 67, | Spillman 

whom viewers may recognize | 

from the Ellen pri 

her daughter (above 

ting into the act. She recently | 
| pass in your Cracker 
| Jack box, as Matthew 

McConaughey does іп 

| Contac 


PRIZE 


TOY STORY: What 


"d sooner 
| hear alier ignals over your 
| cell phone. Sure, the 
time when the surprise 
were of the cool, plastic vari- 
| ety, but “by the '80s and "90s 
| they were almost all 
i paper,” 
berta Bow- 
editor of The 
E Insider, а 
newsletter for Cracker 





LASHESK 


nd she | 


PACKAGE: 


RANDOMQUOTE 


ЕКОО ел ы ту 
playing him. He looked me up and 
down and finally said, "You almost 


it as pretty as me. 


| Jack toy collectors. But 


don't give up. “We did 
s back in the 206 


"Jack maker Bor- 
len, noting that the com- 
in Contact was custom- 


| made. “But that's not to say 
we might not have comp: 
| es in the future.” That's a 


in the right direction. 
ott Maiko 


| WHAT’S THE BEEF? Once 


a cowboy, alw: cow boy. 
Robert Mitchum may have 
died at 79 on July 1, but TV 





viewers nationwide can still 


hear the legendary tough 
guy touting the goodn of 
red meat in commercials for 
the American Beef Council 
(“Beef. It's what's for 
dinner”), And that’s still 
his voice on ads for the 


Oppenheimer Fund, 


too. “Let’: 


men’s Beef Associa- 
$ tion, which cospon- 
sors the meat ads, 
e didn't die a tragic 
death, and he does have an 
i l for con- 
sumers. W lt it 
okay to keep using him.” But 
only f little while. Both 
advertisers are launching 
new campaigns this month. 
The good news: Mitchum’s 
rumbling voice will contin- 
ue pitching Pontiae mini- 
vans, —Allison Gaines 


2» 


SIP'N’SAVE 


Hollywood hype is as perva- 
sive as the water we drink. Lit- 
erally. Tinseltown has begun 
assaulting us with a new pro- 
motional gimmick: tie-in Ho0. 
In recent months, specially 
labeled bottles of the clear-stuff—~ 
have been used to flog movies, 
TV shows, even albums. EW's 
taste test: 


Melted Ice Water 

m Where from: A Batman & 
Robin tie-in to Arnold 
Schwarzenegger's Mr. 
Freeze, it’s sold at Warner 
Bros. Studio Stores. 

m Taste: A conservative 
little H50. And what's 

that faint aftertaste? A 
soupçon of steroids, perhaps? 
т Goes well with: Strudel. 


Like Water for ChocolateWater — ._ R 
т Where from: Handed out at 

the video-release party for the 

Mexican indie hit. 

ш Taste: Considering the 

movie's source, we say, 

"Don't drink this water!" 

в Goes well with: Lomotil. 


Semi-Holy Water 

m Where from: On sale at the 
current Ozzfest tour—each 
bottle is personally blessed by 
Ozzy Osbourne. 

ш Taste: Withitssubtletinge | 
ofiron, thiswaterrecallsa | 
simpler, louder era. 

т Goes well with: Bat 

heads. 


No one made perfection look easier— 
or more fun—than Сагу Grant. 
He charmed his way through some of 
the most stylish, enduring and beloved 
films ever to grace a movie screen. 


Tuesdays and Thursdays in August, 
Turner Classic Movies presents 23 examples 
of Grant at his absolute best, including 
The Philadelphia Story, Destination Tokyo 
and North By Northwest. 


ee-nick baskets, If you're not getting TCM, call your cable 
—44. Jacobs, with reporting company and ask them to odd it to your 
bySM channel line-up, For satellite information, 
call 1-800-843-9266. 


Yogi Bear Spring Water 
m Where from: Available 
nationwide at Jellystone 
Park campgrounds. 

ш Taste: To paraphrase, 
it’s better than the 
average fare. 

т Goes well with: Pick- 
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Dilbert 


WILLIAM, 


Post “George of 4« Junge’ Liverfetion ete on 


ду AARRY RLITT 


Beavis ane Butt-head. 


AP CANDLER 


WEDDINGS Titanic 
director James Cam- 
d his Terminator 
g lady, Linda Hamil- 

ton, 40, morphed into man 
and wife July 26, in Malibu, 
Calif. It's the fourth mar- 
riage for Cameron, the 
second for Hamilton. The 
couple have one daughter 
together, Josephine, 4. 


SPLITS In a move 
that surprised no one, 
en Holly, filed for 
divorce from Jim Carrey, 
у n July 29 in L. iting 
irreconcilable differences 
The couple, who 


mored to be ha 
er nine months of 
» Holly is seeking 


spousal support 


Carroll 


"m SHORE 


| and infliction of emotional 


distress brought against hun 
by convicted drug supplier 
Harry Реги; 1, July 
in L.A. O'Connor had 
dubbed Perzigian a “partner 
in murder” and blamed him 
for the death of his son, 
Hugh, who committed sui- 
cide m 1995; 
struggle with 
n's lawy ays an 

appeal is plannec Bruce 

md wi 

filed a $5 million 
suit for libel and other com- 
plaints against the Stay 
July 24, in L.A. The couple 
says that the recent Stay 
stories claiming then 
marriage is on the rock 
untrue. А |: 
tabloid did not return 
calls Magician David Cop- 
perfield, 40, filed a X30 mil- 


lon defzumation suit against 


m ine publisher Hachette 


pacchi, July 25, in L.A 


HOLLY AND CARREY 


Copperfield maintains that 
a story in a recent issue of 
Paris Match (a Hachette 
publication), which described 
his romance with fiancée 
model Claudia Schiffer as a 
paid business arrangement, 
pokesman tor 


CONVICTED Autumn 
Jackson 


Underdog 
SNooP 
Mc 0066 





WILLIS Am 
found guilty of attempting 
to extort 340 million from 
Bill Cosby, the man she 
claims is her father, in 

inhattan Federal Court, 
July 25, Cosby has 






admitted to having an 
affair with Jackson's mother 
but maintains he ts not 
Autumn's father. Senten 
cing for Jackson is set for 
Oct. 22, —A Hol 


БҰҒЫНЫҢ Director Kevin Reynolds continues 


BEHIND THE SCENES his education with 187, а grittydrama | | 2 





| that proved even small budgets can mean big headaches. by Benjamin Svetkey 


Wetter Luck Next Time 


AIN HAS DELAY- 
ed the heli 


panorama of the | 
Brooklyn Bridge | 


that director Kevin Reynolds 
hopes to use as the opening 
scene of his new inner-city 


drama, 187. Dozens of bored | 


extras huddle under umbrel- 
las, smoking cigarettes. The 
director fidgets miserably 
around the cameras. 


“Water,” he sighs. "I'm | 


cursed by water.” 

Maybe not cursed, but def- 
initely tormented. Reynolds’ 
last film, after all, was the 
1995 Kevin Costner-in-gi 

0 Waterworld, Infamous- 
ly over budget, plagued by 
bad press (The Wall Street 
Journal even ran an exposé 
on the 1 of toilets on the 
set), and racked by battles 


between the director and the | 


star (Reynolds walked off the 
film during editing and hasn't 
spoken to Costner since), the 


movie became a Hollywood | 


ynonym for cinematic disas 
ter—even if it did ultimately 
260 million worldwide. 
"Waterworld was very 
tough on Kevin," says his 
longtime agent, Mike Simp- 
son. "It drained him, emo- 
tionally and physically. 
The stuff with tner. 
The weather problems. The 
press. Plus, he has this hair- 

trigg 1 

which 
nasa 


New York City 

teacher who 

after gettin А 

student, is an entirely land- 

locked production. Packed 

with grimly colorful street- 
beak (the title refers to 

police code for murder), it 


cost a scant $23 million— 


barely enough to cover Wa- 
terworld’s Dramamine bills 
"I knew I wanted to do 
something small, 
olds, months after the 
shoot. “I wanted to pay at- 
tention to detail and nuance 
in a way that I couldn't on 
Waterworld, where it’s all 


| about the enormous head- 


ache of making sure you've 
got 500 extras where they 

inuld be. I needed to do a 
movie that I felt passionate 
about. I wanted to restore 


my soul asa filmmaker.” 


only initiative in the soul- 
restoring department. Dur- 
ing Waterworld's darkest 
hours, he moved his family— 
wife LaTanya and daughter 
Zoe, 15—from Los Angeles 
to Seattle, a change of 


scenery that may explain his | 


philosophic outlook on the 
Zen of filmmaking. “If you 
stay bitter, you desti 

yourself,” he offers. “You 
have to weather the storms. 


You have to learn from | 


what's happened to you.” 
One thing Reynolds has 


clearly learned is how to deal | 


with the pr He's become 
a master in the art of using 
unquotable body language to 
dodge uneomfortable in- 
quir Question: [s he wor- 
ried that an Event Movie 
factory like Warner Bros 


may be lost when it comes to 
distributing a smaller, edgier 
fliek—since the studio has sat 
on the finished film for five 


| months? Answer: Reynolds 


lifts a finger, points it right on 
the nose, and miles silently. 

Another lesson he's learned: 
Sometimes even little movie: 
can cause enormous head- 
aches. Back on the Brooklyn 
Bridge, the rain has stopped, 


| but a new crisis has devel- 


oped—there aren't enough 
extras for the scene. Bodies 


| are plucked from the crew: 


even a visiting reporter is 
drafted for work. For the 
rest of the day, e 

cross the E 

helicopter films from above 
It turns out to be a painle 


shoot after all. But one thing 


nough toilets on the 
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Low Maintenance Relationship. 





be a reliable 


partner. So you can forget about 


The all-new Mitsubishi 
Mirage Sedan is улпп 
of the 1997 Consun 
Digest Best Buy Award 





Introducing the all-new Mitsubishi Mirage Sedan. 
From the tires up, this car has been designed to 
The All-New 1997 Mit Mirage Sedan. comfortably. 
using the “| had car trouble" excuse next time 
you're late for work. Of course, its sporty engine 


makes it as fun to drive as it is dependable. 


Built For Living” 


ved strut and 
spension, the 
Mirage апр 


a sports-car-like tenacity 


It has a sophisticated style, too. Plus, its size 


makes parking a cinch, while also seating five 


1 


Rest assured that the new Mirage 
comes loaded with safety features. Best of all, 
it starts at only $12,220! The all-new Mirage 


Sedan. It's easy to maintain and easy to love. 


_ MITSUBISHI 
Æ ЧА MIRAGE 


Built For Living^ 




















For the dealer nearest 
est you or a free brochure, call 1-800-55MIT! 
"Mirage Sedan LS shown with Factory Option Group А08 із 514787 MSRP exclud Eri E ic d Anm 


The trademark Mirage is used with the consent of Grand Touring Car: 


inc 


www.mitsucars.com 


ESPITE WHAT THE 
NBC marketing de- 
partment would have 
you believe, not all of the 


Peacock net's Thursday- 


night time slots are reserved 
for shows that are strietly 
Must See. Take the creative- 


ly shaky Union Square: Giv- | 
en a primo time slot between | 


Friends and Seinfeld, the 
fall sitcom aims to combine 
winning elements from both 
of its future neighbors (it re- 
volves around a group of 
pals who congregate at a 
New York diner). But so 
far it's had about as 
much success as a George 
Costanza relationship— 
after the pilot received a 
resounding thumbs-down 
from the advertising 
community in May, the 
lead ас! was soon 
1 С began to 
retool. By 


NBC’snew sitcom Union Square reignites a burning feud 
between the networks and series producers. by Joe Flint 


V Show-down! 


NET GAINS? NBC’s Littlefield (left) likes a piece of the action from TV 
producers; CBS’ Moonves (right), while criticizing NBC's tactics, also has 
his Eye on the ownership prize; Peacock property Union Square (below) 


July's Television Critics As- | fuel to a growing controver- 


present their fall shows to 
| the press, Union Square 
| was still under construction. 
Pilots get retooled all the 


industry hackles raised about 
Union Square is that—like 
The Single Guy before it—it's 


sociation tour, when nets | 


~ | 
time, of course, but what has | 


| 


NBC owned. This has added | 


te networks, recently freed 


| 


г: TV studios suspect that | 
| net owns or ha 


from the government regula- | 


tions that kept them from 
owning much of their prime- 
time lineup, are now making 


up for lost time (and money) | 


by filling their schedules 
with homegrown shows—no 


| Saturday night," s 


matter the quality. That | 
leaves studios and pro- | 


ducers unattached to net- 
works (including Sony, 
Universal, and Carsey 

Werner) fearing their se- 
ries will end up on a laugh 
track to nowhere—unless 
the nets get a cut. 

And the studios aren't 
the only potential losers: 
“Tf shows get on because 
of who owns them, clear- 
ly the viewer pays the 


price,” says Warner Bros. 
Television president Tony 


Jonas. “The networks will 


lose as well if the show isn’t 
very good. [And] when a 
network can put on three or 
four nights of its 
own program- 
ming, diversity 

will suffer.” 
NBC, bolster- 
ed by its No. 1 
status, has been 
the most brazen 
in pursuing а 
piece of its pro- 
gramming. So 
vehement is its 
bid for ownership 
that CBS Enter- 
tainment presi- 
dent Leslie Moon- 
ves recently com- 
pared the Pea- 
cock's tactics to 

“mafioso techniques.” 
A bit of an ov ate- 
ment, perhaps. But it is true 
that of the 25 regular series 
on NBC's fall schedule, the 
a piece of 
eight shows (including its en- 
tire Saturday “Thrillogy”) 
“NBC said they would own 
ys one 
studio exec. “You didn’t get 
to the party if you weren't 
willing to play." That's why 
Sleepwalkers, which replaced 
the canceled Dark Skies (the 
only non-NBC-owned Sat- 
urday-night series from last 
season), is a joint produc- 
tion of NBC and Columbia 
NBC Entertainment pres- 
ident Warren Littlefield em- 
phatieally denies that owner- 
ship plays a part in pro- 
gramming decisions. “We 
don't put a gun to anyone's 
head," he insists. But a Big 


Three network exec talks of 











uncomfortable close call 

two shows are on the fence, 
[programmers] would be fired 
if [they] didn’t take the one 
the network had a stake in.” 


| 


And chances are good that | 
imilar 


pressures are applied at CBS 


and ABC, both of which are | 


ively looking for a 
bigger piece of the action 
through ownership of shows 
(see box). Furthermore, up- 
start nets Fox, the WB, and 
UPN were literally created 
to broadcast their sister TV 

5' (Twentieth Century 
Fox, Warner B: and Para- 
mount, respectively) wares. 
Can you blame them? Fi 
years, FCC regulations 
known as the Financial Inter- 
est and Syndieation Rul 
Fin-Syn) kept networks from 
owning much of what they 
aired, thus locking them out 
of the lucrative syndication 
market, where reruns of hits 
like Seinfeld and Home Im- 
provement generate hun- 
dreds of millions of dolla 
(networks, which pay a li- 
censing fee to the producers 
of a show, had been limited to 
reaping profits from advertis- 
ing), Deregulation has thus 
offered the nets a financial 
windfall. On the other hand, 
it’s also turned the TV indus- 
try into even more of a dog- 
eat-dog enterprise. 
"It's a much tenser b 
says Sandy Grushow, 


si- 


who's worked both sides of | 


the negotiating table, first 
as president of Fox Ente 
tainment Group and now as 
pri 
tury Fox Television. "There! 
tremendous acrimony be- 
tween studios and networks 
over this 


which has agreed to become 
a partner on such newcomers 
as The Tony Danza Show 
(NBC) and The Gregory | 
Hines Show (CBS). But oth- 
ers are doing their best to re- | 
sist getting into bed with the | 
nets, with varying success. 
Warner Bros., for instance, 
which produces megahits | 
Friends and ER, has enough 
clout to no to NBC. 
DreamW does not. The 
fledgling studio, owned by 
Steven Spielberg, Jeffrey 
Katzenberg, and David Gef- 


TEEN ANGEL 


m DISNEY (АВС) OWNED 


Boy Meets World; Ellen; Genie'; Hiller and 
Diller’; Home Improvement; Soul Man; Teen 
Angel’; The Wonderful World of Disney' 


@NBC-OWNED SHOWS Homicide: Life 
on the Street; Players*'; The Pretender’; 
Profiler; Sleepwalkers *'; The Tony Danza 


Show*'; Union Square'; Working ' 


fen, denied NBC an interest 
in three projects; those pi- 
lots are now in limbo. 

Although C often 
points to the cancellation of 

lackluster Single Guy as 
proof that it doesn’t favor 
hows it has a piece of, 


| counter that the 


ident of Twentieth Cen- | 


manage to stay on two full 
despite mise 


partner Tom Werner. “We 
all understand the bottom 
line, but I believe the net- 
works are best served by 
building hi 

CBS' Moonves maintains 
that “there was not a single 
scheduling move we made be- 
cause of ownership.” While he 
acknowledges that CBS 
wants to increase its presence 
in the programming busines 
“ownership does not have 
nearly the upside that having 
a hit has. The best programs 
will win out on my schedule.” 


THE SIMPSONS 


SHOWS 8085 


And the economies of pro- | 


ducing television (more often 
than not, a losing proposi- 
tion) would almost guarantee 


that. Of the more than 100 | 


pilots produced every year, 
less than one third make it 
onto the air. A drama costs 
порт of $1 million 
episode; a 
any wher 


ег 


from $400,000 to 


$800,000 per show, depending | 
on the talent involved (big- | 
star shows such as Spin City 


or Cosby t million). To 


"sts in syndica- 


и NEWS CORP. (F 
Ally McBeal'; 413 Hope St.'; King of the Hill; Mil- 
lennium; The Simpsons; The Visitor’; The X-Files 


medy can range | 


tion takes at least four years 
of episodes, so failure can get 
expensive fast. Some see this 
delayed gratification as a po- 
tential deterrent. “It’s likely 
the networks will realize how 
difficult that end is and re- 
duce their [ownership] ley- 
els,” says Andy Kaplan, exec- 
utive VP of Sony's Columbia 
TriStar Television Group. 
Others aren't so optimistic. 
NBC may be the most ag- 
gressive ownership player 
right now, believes one studio 
exec, and “[that] may lead to 


WALKER 


OWNED SHOWS: Dr. Quinn, 
Medicine Woman; Early Edition *; The Gregory 
Hines Show*'; Promised Land; Touched by 

an Angel; Walker, Texas Ranger 


OX) OWNED SHOWS 


*Co-owned ! Premieres Fall 1997 


their downfall” if it chooses 


| shows for anything other 


than quality. But, he predicts, 
“the next No. 1 network will 
do the same thing.” 

They'd do well to listen to 
Walt Disney TV president 
Dean Valentine, who envi- 
sions the nets—after i 
ating their appetite for own- 

ship—as having a stake in 
a lot of really bad shows.” 
Bottom line, says Valentine: 
It’ 


better to own nothing 
s tha 
of The Single Guy.” 


100 percent 
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Yours have additives’ | New Winstons dont. 





94% tobacco 100% tobacco 
6% additives True taste 


Laboratory analyses of the top ten U.S. non-menthol brand styles show all 
of their tobaccos contain a minimum of 6% additives on a dry weight basis. 








SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 
16 mg. “tar”, 1.1 mg. nicotine 
ау per cigarette by FTC method 





ВҮ ЈЕҒЕ 


GORDINIER 


b n Wright and starring in a trio of new film | 





аў? 











HEY DIDN’T HAVE GUNS, BUT SHE THOUGHT 


they did. They crept up to Robin Wright Penn’s 


Toyota Land Cruiser with their hands stuffed in 


their pockets, simulating pistols. They ordered 


her to hand over the keys. “If I was alone, it 


would’ve been less harrowing,” she says. “It’s like, 


‘Take the car, take the f---ing house, take every- 


, 


thing.” 


a But she wasn’t. Her two children—daughter 


Dylan, 5, and son Hopper, 3—were still strapped in their 


seats. So before surrendering the keys, the woman who 


played Forrest Gump’s inamorata had to persuade two 


carjackers to let her kids climb out of the car. = Later that | 


May night in 1996, her husband, Sean Penn, marveled at 


his wife’s composure. (In true Southern California style, 


Robin's 911 call was all over the airwaves.) “She was 


amazing,” he says. “They played it on the news, and I 


heard her. Her voice was so calm and clear about what had 


happened.” а Hearing Sean Penn talk about staying calm 





is a little like hearing the Pope deliver а 
homily extolling the pleasures of Pulp 
Fiction. At 36, Penn has played his share 
of hotheads and seumbags. A purse- 


snatching hooligan in Bad Boys. A mer- | 


с rapist in Casualties of War. A bud- 
ding thief in At Close Range. An ice-cold 
killer in Dead Man Walking. And, in 
Carlito's Way, a lawyer. Back in the ’80s, 
when his four-year marriage to Madon- 
na was snowballing into a kind of tabloid 


Шаа and Penn was practicing his right | 


hook on paparazzi, he even got to do 


some research, courtesy of the Los An- | 
geles County penal system. He spent 30 | 
days behind bars after clocking a film | 


extra іп 1987; he had his Ж 
driver's license revoked. Б 
Thanks to these events, 7 
Sean Penn can speak 
with great conviction on 

the forces that lead 





young men to commit acts of mayhem. 
But when a couple of teenagers threat- 
ened his wife and kids a year ago, right 
in the driveway of their Santa Monica 
home, Penn found himself looking at 
crime and punishment from a fresh van- 
tage point. “That was a toughie,” he says, 
eaning back and taking an extra-long 


| drag of nicotine. “There’s the death 


penalty as society deals with it and legis- 
ates it, and I'm against it. But then 


me, that situation. Whenever I've been 





somebody, so I didn't feel like now the 


ARRIAGE AIN’T EASY, 





| 
there's each individual's rage. That got to | 


on the other side of the law, as it were, | 
’ve never conspired to do malice toward | 


shoe was on the other foot or anything 
like that. I just felt that I wanted to see 
some serious justice done.” 

There are times, Penn knows, when it 
pays to remain calm. 


USUALLY, PEOPLE EXPECT SEAN 
Penn to drink them under the table in 
some dim, sticky-floored saloon—the 
kind of cheap-hooch dive that his late 
friend Charles Bukowski, the Los Ange- 
les writer and Olympian boozehound, 
used to rhapsodize about. Lots of journal- 
ists have come {0105 Angeles nursing “a 
romantie, notion of an outlaw actor,” as 
Penn says, but today he's holding court in 
a dainty, laverider-scented hotel room, 
watching the fog burn off the Pacific. 
Morning fog. Yup, it’s two hours be- 
fore noon, he’s just dropped Dylan off 
at school, and the outlaw actor is itch- 
ing for wild turkey. A turkey sandwich, 
that is. “They only have the flat grill, 
which is all greased with lard. Can’t do 
that,” he explains while negotiating 
with room service. “What about a cold 


| turkey sandwich? That would be really 


swell. I’m not a breakfast eater.” 

Sheesh. The only law Penn is break- 
ing is the “no smoking” policy that gov- 
erns this deodorized suite. He’s con- 
suming cigarettes like airplane peanuts, 
and nobody’s stopping him, because 
Penn is not the kind of guy you chastise 
for small vices. 

So who knows what to make of this 
polite, law-abiding, early-rising, calorie- 
conscious, really swell guy masquerad- 


| ing as Sean Penn? Perhaps scientists 


have perfected the technology in 
Face/Off and Penn has swapped mugs 
with, say, Michael J. Fox? “I’m getting 
ready to do a movie, and I've got my 
kids full-time now,” he murmurs by 
way of explanation. “A couple of years 
ago, Robin and I weren't together, so I 
would have half the week off.” 

The laugh—low, stuttered, vaguely 
zonked—suggests that giving Sean Penn 


butit’s great most of 
the time. I love Robin. I’ve always loved her.’ 


After two kids and a tough breakup in 1995, Robin became 


half a week off is a bit like handing Butt- 
head a bucket of cherry bombs. But late- 
ly Penn hasn’t had time to play with 
matches. For the first time since the 
Reagan years, he's got three movies com- 
ing down the pike at once: Nick Cas- 
savetes’ She's So Lovely, a raunchy ro- 
mantic fable that landed Penn the Best 
Actor prize at the Cannes film festival, 
opens Aug. 29; The Game, a twisted, psy- 
chotropic thriller from director David 
Fincher, the man responsible for Seven, 





hits Sept. 12; and U-Turn, a satire on vio- | 


lence from Oliver Stone, arrives Oct. 3. 


Penn can calm down all he wants; direc- | 


tors are always going to want to cast him 
as a head case. “Sean was shooting She's 
So Lovely at the time and he said, ‘I don’t 
have a lot of time to devote to coming up 
with this character," says Fincher. "T 
said, 'Sean, this is a guy who's charming 


and kind of f—ed up. It's you. You just | 


1” 


have to show пр. 
In July, the actor who says he hates 


ENA by 


Y 


acting flew off to Australia for a fourth 
film—The Thin Red Line, the first movie 
that Terrence Malick has directed since 
1978’s Days of Heaven. “We've known 
each other for a long time,” Penn says of 
Malick, the lyrical Texan who ducked be- 
neath the Hollywood radar for two 
decades. “I drive across country a lot, so 
I used to visit him in Austin. He never 
left the movie business, in his mind; he 
just moved back to Texas. I don’t think 
he was ever in the Hollywood grain.” 

Penn knows a thing 
or two about self- 
imposed exile. Tim 
Robbins, who directed 
him to an Oscar nomi- 
nation—his first— 
in 1995's Dead Man 
Walking, heralds him 
as "the best actor of my 
generation," but Penn 
keeps insisting that he 
doesn't want to act at 
all. (Unless, of course, 
he's wooed by the 
taboo-smashing au- 
teurs behind Austin 
Powers. "I was on the 
floor with that опе,” he 
says. "If I could play 
his "70s American coun- 
terpart, I would do it in 
a flash.”) For most of 
the '90s, he's poured his 
time, eash, and juice 
into writing and direct- 
ing 1991's The Indian 
Runner and 1995's The 
Crossing Guard, two 
bracing indie films that 
fathomed issues per- 
ilously close to home— 
the eonsequences of vi- 
olence and booze. 

“You can't get paid 
$20 million for the 
kind of movies I want 
to do,” he admits. 
"There've been a cou- 
ple of times when I've 
gotten the offer to do 
the odd one that'll 
make the bank big for- 
ever. But you start on 





knowing what the 
"те praying that you're 


ome reason to do it.” He | 
afraid of him.” 


‘ou can’t find a reason." In fact, 

ng Penn a hangover 

morning is the box office champion of 
1996, “I tried to watch Independence 


t night, because it was on cable,” | 
“I thought it was а big ridiculous | 





Truth is, Penn’s flight 
from the mainstream is 
precisely what saved him 
from that scatological fate. 
While legions 
Pack compadri 
ing into punchlines (just 
try imagining Charlie 
Sheen as a death-row con- 
гісі), the guy who played 
stoner saint Jeff Spicoli in Fast Times at 
Ridgemont High has become his class’ 
unlikely Most Likely to Succeed—well 
respected, if not quite respectable. With a 
closet full of ubiquitous blaek suits, an in- 
vincible grin, and a James Dean-style 
swoop of hair that he trims himself, Penn 
can even manage to look sort of dashing. 

always played a bad boy 

younger man, but now he seems to be 
coming of age as a bad boy as an adult, 
more in the mold of Mitchum and Bogart,” 
raves Oliver Stone. *His face is sort of 
settling into a rugged handsomeness." 










says Susan Sarandon, Penn's Osca 
winning death-row confidant from De 
Man Walking, “and when I had sugg: 

ed him for other movies, people alway: 
found a way to avoid it. He had a rage, I 
think, an addiction to rage that he's e 


quered. People were sort of afraid of 


| what level of professionalism they'd 


get—and sometimes people were just 


He knows it. "There's a sense of inau- 
thenticity when you throw a punch at 
somebody We're not meant to 
hurt each other. You feel stupid, even 
when you're right.” 


EOPLE WERE SORT OF AFRAID of what level of 
professionalism they'd get— and sometimes 
people were just afraid of him, says Sarandon 


Lovely—the tale of a stormy, blow 
madly devoted couple, Eddie and Mau- 
reen, who track each other down after 
Eddie languishes for 10 years in a mental 
hospital—and gave it to Penn that night. 
“There was just one thing that I had to 
know about this character: This guy 
loved this woman,” Penn says. “Period. 
Nothing was going to corrupt it.” 


Below, Penn in (1) 1993's Garlito’s Way, with Al Pacino; (2) 1995’s Dead Man Walking, with Sarandon; 


FOR YEARS, PENN HAS ALLIED 
himself with the sort of artists who in- 
habit the commercial fringe—poetic he- 
man scribes like Bukowski, novelist С 

mac McCarthy, and playwright David 
Rabe. (Like a lot of autodidacts, Penn's 
soaked up a bit much of their prose: Lis- 
tening to the actor talk is like watching a 


| kite buck and weave in the wind; his sen- 


tences get tangled in knots. Penn doesn't 

so much answer a question as imperson- 

ate a Beat poet answering a question.) 
One of those friendships led to 5/65 So 


| Lovely. Back in the '80s, Penn dropped 
"T'd wanted to work with Sean before," | 


by for a reading at the L.A. home of John 


IC vetes, the pioneer actor-writer- 


director behind indie landmarks like 
Faces and A Woman Under the Influ- 
ence. “He liked me, and I liked him,” 
Penn says. Cassavetes fished around for 
an old, unproduced script called She's De 


(3) 1997's The Game, with Michael Douglas; and (4) 1982's Fast Times at Ridgemont High 


| 
| 
| 
| 
| 
| 
| 


But the trip to Cannes would take 10 
years. Cassavetes was dying of cirrho- 
he and Penn tapped another 
against-the-grain comrade—Harold and 
Maude's Hal Ashby—to take over as di- 
rector. Ashby developed cancer; by 
1989, both he and Cassavetes were dead. 
Determined, Penn eventually struck out 
to direct the movie himself, but this time 
the financiers were balking at one tiny 
clause in his contract: Penn wanted to 
shoot the movie in black and white. 

It was John's son, actor-director Nick 
Cassavetes, who finally roused She’s So 
Lovely from dormancy, nailing down a $ 
million budget from Miramax and asking 
Sean Penn, Robin Wright, and John Tra- 
volta to star—in full color. (The Cole 

rter estate asked him to change the ti- 
tle.) If Cassavetes was looking for a cou- 
ple that could convey the proper degree 
of crazy love, he’d come to the right place. 
"The beginning and the end of every d. 
is how Sean and Robin are getting along," 

2 u would thir 
dy, get over it. But if they have a bad 
morning, Sean’s broken up about it.” 

On the other hand, if the Penns were 
looking for a way to snuff out speculation 
about their turbulent relationship— 


something they're shy about dissecting in 
| public—it тї 


| in a voleano movie 


temp у Y ү is hound to 
get everyone guessing about the nature 
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of their marriage; if the two of them have 
a hard time seeing the parallels, well, 
they're probably the only ones: 

Robin: “I didn't even think about it, did 
you? The depths of it? It just sort of..." 

Sean: "No, there were things that—of 
course, you'd suddenly hit upon some- 
thing that was paralleling an incident on 
that day." 

Robin: "Oh, yeah." 

Sean: "Something that felt very... Well, 
your frame of reference would have a 
kind of incident that its foremost version 
had to do with...our own..." 

Robin: “Your psyche would remember 
having been there. With us.” 

Sean: “Yeah. Yeah." 


THE TURKEY SANDWICH ARRIVES | 


on a cart and talk turns to the days be- 


fore room service. Long before room ser- | 


vice. ^We're basically pri- 

mordial beings," Penn 

says. "There's this gap be- . 

tween that primordial 

man and the future man 

You used to get up in the 

morning, and you'd pick 

up your weaponry, and 

you'd walk. Maybe you'd 

run a little bit. You'd hunt, 

and you'd kill. You'd come back, and on 
your way back you'd eat some vegeta- 
bles. And then"—he gathers a fingerful 


of turkey, sans bread—"you'd f---. And if | 


she didn't want. to f---, you'd make her; 
and if she still didn't, you'd kill her. 

"And then you'd eat what you brought 
back and share it with whoever did f--- 
you, and then you'd sleep a little bit, And 
get up. Апа then you'd go do it again 
There's а lot of that stuff that's in our ge- 


netics. But none of it applies anymore." 
Ahh. It's just these kinds of open-heart 
oratories that explain why Sean Penn is 
not Michael J. Fox. Way back in his own 
Cro-Magnon period, Penn once called 
songwriter David Baerwald and pro- 
posed that they write a script together 
based on Baerwald's song “Welcome to 
the Boomtown." When he went to meet 
Penn, Baerwald found him in the middle 
of an L.A. boulevard with a police car 
borrowed from the set of Colors, guiding 
drivers away from a pothole by shining a 
flashlight in their faces. “I thought he 
| was out of his mind," Baerwald recalls. 
| “People were just honking and swerving 
| and screaming at him. Nobody realized 





column Grand Guignol with Madonna 


| he was actually trying to help them out." | 
f К SE 
Around that time, Penn's gossip- | 
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11 VOTE FOR DEATH. BUT ONE MAN DEMANDS JUSTICE. 


synapse must've tweaked in such a direc- 
tion where I was persona non grata, and 
I felt that it would neither be appreciated 
nor worth my time to express that sort of 
support. So I just didn't do it.”) 

Since Penn and Madonna were on the 
brink of divorce and Baerwald was cop- 
ing with his own breakup, the songwriter 
moved into Penn's 50-acre Malibu villa to 
write the “Boomtown” script. “Не threw 
me out, though, because I riddled his 
downstairs room with bullet holes," Baer- 
wald says. “And then he repaid the favor 
by putting a big bullet through this book- 
shelf of mine." 

Somewhere in those carefree days of 
male bonding, Penn spotted Robin 
Wright. Wright had traded vows with 
Dane Witherspoon, a former cast mem- 
ber from her soap opera, Santa Barbara. 
("Somebody should have locked me in a 
room on the wedding day," she later said. 
The marriage lasted a few months.) On 
the night that Penn and Wright swapped 
glances, the scene felt like an Edward 
Hopper tableau—or maybe a John Cas- 
savetes script. *He was married, I was 
married, and we were both in a coffee 
shop,” says Wright, now 31. “We looked 
at each other for about 10 minutes. He 
bummed a cigarette." 

Still, they didn't hook up until after 


| acting together in 1990's State of Grace, 
was approaching its erescendo—perhaps | 


Phil Joanou's guns-’n’-rosaries saga of 


HERE WAS JUST ONE THING that | had to know 
about this character: This guy loved this 
woman. Period. Nothing was going to corrupt it." 


For his role opposite Wright їп She's So Lovely (above feft), Penn picked up Cannes" Best Actor prize 


not send a gift when Madonna gave birth 
to Lourdes Maria Ciccone Leon last 
Oct. 14. “I’m sure I would've," he says, 
his syntax coiling like a cobra, “but right 
around that time I started seeing her 
saying such presumed nasty things about 
me in the press 
of the blue that I just felt that some 


at seemed to come out 


| wife Gena Rowlands, they shared a sen- 


you remember reports of Penn trussing | Irish gangsters in Manhattan. “We 
| the Material Girl like a turkey? (At least | rarely disagre 
a couple of hard feelings linger; Penn did | саћу, rarely. 


" Wright says. “Artisti- 
That was sort of why we 
clicked.” If, like John Cassav and 
sibility—a fondness for independent 
flicks, an ambivalence about Holly- 
wood—they didn't alway 
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like to write about it,” Wright sniffs. 
hey'll sum up your relationship after 
seeing you at a premiere. You could have 


а toothache on that day and—Well, they | 


were fightin 
On the other hand, Penn refers to 
their most severe period of separation 


as “a nightmare." In 1993 the Malibu | 


s reduced his mansion to ash; he 
soon rolled an aluminum Airstream 


Sovereign trailer onto the blackened | 


land and moved into it, 
alone. He was seen courting 
Elle Maepherson and Jewel; 
by the fall of 1 he was 
telling journalists that 
Wright had dumped him, 
that they might never see 
each other again. (*I don't 
think it's good to do an interview and be 
drinking," Penn chuckles now.) Then, on 
April 27, 1996, Wright changed her sur- 
name to Penn. “Tradition,” she say I 
love that. Get married, take the man 
name." *Being married? Yeah, i 
' Sean says. “Marriage ain't easy, 
f the time. I love 
Robin. I've always loved her." 
Wait. Take a moment to ask about this 
improbable leap—from excommunication 












to matrimony in six months flat—and | 


Penn answers with an epigram from 
Ralph Waldo Emerson: “А foolis 
tency is the hobgoblin of little minds. 

He offers another maxim, one attr 
uted to Joni Mitchell. “I don't like mo- 


you ean think about: 'If you want the 
same same every day, 





| money. Some da 


| morning 
notice of Wright. Up close, it makes ab- 


new. If you want endl 
with the same опе,” 

Which lea 
“Belief.” 

“I like to believe that love is a recip- 
rocal thing, that it can’t really be felt, 
truly, by one,” Penn says. “That on a ro- 
mantic level, if you feel it about some- 
body and it's pure, it means that they do 
too. And if you keep believing that, they 
come arou 


ally, to one word: 


i lot like irr 
“T think 


ROBIN WRIGHT PENN IS SITTING 
just three blocks from their old house in 


Santa Monica—the site of the c ck- | 
ing—when a homeless woman shuffles up 


to a Starbucks on the corner, exhausted, 
heaped in hillocks of gray rags. “That 
woman has been on the street since—Je- 
sus, 12 years now. I remember seeing her 
when I f moved to Santa Monica," 
Wright muses. "And she won't ask fo 


t offer it. She has a pride." 
Wright recognizes the woman, 
wd at Starbucks takes little 


solute sense that Rob Reiner chose the 
actress to play the object of w 


| h d's "irrational obs 


e doesn't take it if 


s The Princess Bride; suddenly, her 
5 оп” seems 
completely sane. Wright is blond, high- 
cheekboned, classically beautiful, with a 
face that’s as delicate and refined as Sean 
Penn’s is rred and meaty. But she 
doesn’t attract a single shoulder-tapping, 
ballpoint-pushing, lemur-eyed fan. “I 
wouldn't like that fame,” she says. “I like 
being able to sit right here. I mean, Sean 
gets that a lot. It would drive me nuts.” 


E SEEMS TO BE COMING OF AGE as a bad boy,’ says 
Stone, ‘more in the mold of Mitchum and Bogart’ 


With Jon Voight (below left) and director Oliver Stone on the set of the upcoming satire U-Turn 


Ifa low profile is a high priority, she’s 
on the right track. Over the year 
Wright has turned down flashy, star- 
minting roles in The Firm, Jurassic 
Park, and Batman Forever in favor of 
quiet, pint-size fare like Moll Flanders 
and The Playboys. Her choices, she con- 
cedes, have led much of the industry to 
reach a pretty widespread conclusion 
about Robin Wright Penn. “They think I 
don’t want to work,” she sighs. "That's 
not true. I’m just waiting for the right 
thing—and trying to be a mom and have 
a husband who does the same thing.” 

And now, just as Hollywood prepares 
to embrace the Penns, the Penns are get- 
ting ready to leave. Sick of Los Angeles 
and shaken by last year’s carjacking 
(even though the perps were arrested 
and put behind bars), they’re packing up 
for a small town north of San Francisco, a 


| place where, as Wright puts it, “the 


phone will not rin much because not 
as many people will have the number.” 

“Тһеге not a lot of room to be in- 
spired by anything here,” Penn explains. 

In other words, there are times when 
1 pays to remain calm—even if Penn 
definition of calm isn't quite the pictur 
of small-town serenity. *As Bukow: 
used to say, just hide out for four day 
he says. “Pull down the drapes. Don't 
even think. Don't read. Just be there for 
four days with the drapes down 

“You come outside, you feel 100 per 

cent stronger.’ 
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WHAT'S IT LIKE TO BE HOLLYWOOD'S DOWNTRODDEN ONE MINUTE 
ND DARLINGS THE NEXT? THREE SCREENWRITERS TELL ALL. 





A STRUGGLING SCREENWRITER SITS ALONE IN A 
room, surrounded by food wrappers and empty coffee 
cups, staring at a blank page, knowing his calls won't be 
returned. A successful screenwriter, on the other hand, 
sits alone in a hotel suite, surrounded by room-service 
trays and empty cappuccino cups, staring at a blank 
computer, knowing his calls won't be returned. Of 
course, in the latter case, he can afford to sweat it out, 
what with the millions already stashed away. € Brian 
Helgeland, 36, Leslie Bohem, 45, and Andrew Kevin Walker, 
33, broke in with such low-paying (and low-rent) fare as 
A Nightmare on Elm Street IV (Helgeland), A 
Nightmare on Elm Street V (Bohem), and 
Brainscan (Walker). Since then, they've 

graduated to dreaming up the block- 

busters that keep studio heads in Armani. 

Helgeland wrote the Mel Gibson/Julia 

Roberts thriller Conspiracy Theory, and 

cowrote this fall's adaptation of James 

Ellroy's L.A. Confidential and Kevin Cost- 

ner's futuristic The Postman, due in Decem- 

ber; he'll then make his directorial debut with 
Parker, a thriller starring Gibson. Walker made his mark 
with Seven and polished this fall's The Game, with 
Michael Douglas and Sean Penn; Walter Hill recently 
agreed to direct his cop drama Red White Black and 
Blue. Bohem is responsible for, among others, Daylight 
and Dante's Peak. But to hear them tell it, even the acme 
of their profession is the nadir of filmmaking's food chain. 





EW: What was your first screenplay? 
HELGELAND: 976-EVIL. You had to dial in to get your horo- 
scope. The original title was Horrorscope. 
BOHEM: My parents were in the business—my mom was a 
reader, my dad was a writer and a producer [but they] 
had no connections whatsoever. I was in this band called 
Sparks, and a friend of mine called and said that this 
company wanted to do a movie [about a rock band]. I 
told them their idea was really stupid, so they hired me. 
They were even more stoned than I was. 
WALKER: What was it called? Abusement Park? 
BOHEM: 976-ROCK. When I came back to L.A., 
the guy they had replaced me with in the 
band was 10 years younger, way skinnier, 
had a better haircut, and played better 
than I did. 
WALKER: I love how you tried to steer away 
from the sleazy movie business by going 
into rock & roll. When I was young, I just 
wanted to be the Six Million Dollar Man. 
BOHEM: And you are now. 
WALKER: Not yet. I studied film at Penn State, and 
I think the idea at the time was to use writing to try to 
direct. Brian wants to direct, I want to sleep in. After 
graduating, I had to move to L.A. or New York, and 1 
couldn't afford a саг, so 1 moved to New York. I worked 
at Tower Records and wrote Seven, which is definitely 
my love letter to New York. 
ЕН: Are you surprised you became successful so quickly? 





WALKER: Given that we don't deserve it? Absolutely. 
HELGELAND: You're always looking over your shoulder to see if 
anyone's laughing. 

WALKER: It’s the pretender syndrome, just writing garbage I 
can't believe anyone's paying for. I worked on stuff where I 
expected I would hand it in, they would ask for their money 
back, and I'd go back to Pennsylvania and run a video store. 
BOHEM: I got that call yesterday. 

EW: Have you each written something you knew was terrible? 
BOHEM: I tried to write this thriller about a woman who was 
convinced that her younger brother had murdered her hus- 
band. It seemed like a really good idea, but I shot myself in the 
commercial foot. It was the middle of the Basic Instinct 
spring, and mine was the only movie where the couple 
couldn't have had sex. 

HELGELAND: The worst thing I ever wrote was called 
Commune Incorporated. It was about the last com- 
mune in Vermont... 

BOHEM: ...God, I think I worked on the same material. I'm se- 
rious. 

HELGELAND: I couldn't sell it. It's not the worst movie I ever 
sold, but it's the worst movie I ever wrote. 

WALKER: I hate almost everything. You finish something and 
you know it's just awful, right? 

BOHEM: No, usually it's page 6 when I know. 

WALKER: I worked with a low-budget company that was trying 
to get stuff off the ground, with titles like Blood Rush, which 
was about slasher fraternity things. And I did work on a 
treatment for Abusement Park. The great thing about hor- 
ror is you ean get away with no happy endings. 

HELGELAND: They're actually the most suited stories for movies. 
WALKER: People are going to laugh at your attempt to write a 
really romantie scene. So what ean you do to protect your- 
self? You can shock people... 

BOHEM: ...Kill them halfway through that romantic scene... 
The worst movie that ever got made of my script was Daylight 
[which starred Sylvester Stallone]. 

EW: Who do you blame for what happened? 

BOHEM: Look at the names on the poster and help yourself. 
EW: What was your best experience? 

WALKER: I fell in love with [Seven director David] Fincher, be- 
cause he was going back to the first draft after a long period 
of development. I did a 140-page draft for another director, 
and it didn't have any head in the box. 

BOHEM: The fact that you were not only able to have the head 
in the box, but that you got to avoid the inevitable stalking- 
the-wife scenes, that was truly cornmendable. 

WALKER: Yeah, we were able to have our cheap, obvious, ex- 
ploitative wife-victim without showing it 

Ew: Would you walk off a set if a director disagreed with you? 
HELGELAND: I would, but I would try to get rid of them first. I 
had a project at Warner Bros. where they hired a director, 
the third or fourth they had put on, and I didn't say, “I quit,” I 
said, “I want him off.” Luckily, they got rid of him and kept 





me. The film still hasn't been made. 
WALKER: They're always going to trust the director over 
a writer. 
EW: Are screenwriters always at the bottom of the... 
WALKER: ...sewer? 
HELGELAND: It's like the joke of the moron who wanted to break 
into show business—she slept with a screenwriter. 
ЕМ: What’s the best way to write a script? 
HELGELAND: Alone. 
BOHEM: There’s a Sunday-night-and-my-homework’s-due kind 
of thing. 
HELGELAND: І get misanthropic. 
WALKER: What's that? 
HELGELAND: Misanthropic? What is it, the hatred 
of mankind? 
WALKER: Yeah, good. 
HELGELAND: I kill my kid if he asks me to tie his shoelaces 
at the wrong time. 

BOHEM: William Faulkner once yelled at his daughter and said, 
“Nobody remembers Shakespeare's children.” 
WALKER: Do you want to hear my theory on why procrastina- 
tion is so important to a writer? 
BOHEM: Please, take all the time you want. 








WALKER: It's because there are so many hurdles along the way. 
When you finish the script, there’s the second draft, and the 
third draft. So how can I fill my life with finished projects? I 
can finish this sandwich. I can finish sleeping until 4 p.m. 

EW: What’s fun about the job? 

HELGELAND: The money. 

BOHEM: Driving down the street and seeing the billboard. 
WALKER: Your name on any movie poster. 

BOHEM: My first credit was supposed to be on House LHI, but 
House П did so badly that [the next sequel] got its own title, 
The Horror Show. Тһе guy who had written the original 
seript hated the movie so much he took his name off, so his 
credit read Alan Smithee [a pseudonym used for a filmmaker 
who doesn't want to be named]. I wanted my name on the 
poster so bad that I think I'm the only person who shared 
credit with Alan Smithee. 

WALKER: You and Smithee do great work together. 

HELGELAND: I wrote a script called Highway to Hell, and 
there’s a state patrolman who rides around a highway in 
hell. His license plate was DAMNED. When I went to the set, 
the movie wasn’t really how I saw it, and the car wasn’t re- 
ally how I saw it, but that license plate was оп the car. I 
have it on the wall in my office, and it’s my most prized pos- 





session, because it сате out of my head. The movie's crappy, 
and no one ever heard of it, but it's like...it’s like you're a 
tiny God for a day. 

EW: What happens when you're rewritten? 

WALKER: It’s incredibly depressing. 

BOHEM: I had a really bad experience оп a script that was пеу- 
er made. It was an original script of mine, and it was rewrit- 
ten, and I was hired back to [do a second] rewrite. And the 
[first] rewrite was so much better than anything I had writ- 
ten, it just floored me. 

WALKER: It's impossible to say, "Oh, they made it so much bet- 
ter. I’m so happy for them to have improved it.” 

HELGELAND: The thing is to be the last writer on. I also believe 
that you maybe have two great scripts in you... 

WALKER: I don't have any. 

HELGELAND: ...and everything else is just kind of professional 


hocus-pocus. 
EW: Brian, you're about to direct your first film. What do you 
two want to do when you grow up? 

WALKER: Save your money, that's my motto. Get ready to hit 
that f---ing eject. My biggest goal is to leave town when I'm 
told, and to accept it. 

BOHEM: Га like to get back in that rock band. в 
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Take a break from predictability and check out 
the new Escort ZX2. It's the kind of breakaway everyone needs 
and just the car that will GRAB you. 


A car packed with just about anything your mind can imagine. НЕ ага audio sy 


T ч vith premium spc 
With an incredible sound system for ; 


those times in LI FE when you 
must crank the volume to the maximum level 
and sing like a rock star. And marked 
optional ге BY an available 6-disc CD changer 
where you get every bit of control 
over whatever you choose to listen to. 
There's also optional remote keyless entry 
so you don't have to worry about 
fumbling with your keys. 
Let's not forget THE handling | 
and intense power. 
With solid suspension, you've 
got a firm grip оп the road, 
and under the hood 
is a kickin’ 130- 


И horsepower engine. There's no need 
powerful 


[jocis to hold EI So snap on that safety belt, hold on to the 


WHE d b d 
EEL and be ready to get up close and personal 


with your fun side. You're driving the new Escort ZX2. 














starting at 
738 Escort 2Х2 MSRP. as shown $14,920 MSRP includes PEP 327A and Sport Appearance Package Tax and litle are extra 


"ХЭ 
n highway ZX2 





coming boxed set. “But then they real- 
ize how great the songs are.” The re- 
vival may also signal a generational 
change. Could it be that the accepted 
canon—Porter, the Gershwins—no 
longer speaks to boomers, who want 
their own postwar standards? And 
could the person at the forefront of the 
new movement be Burt Bacharach? 
Bachar; 
theor 


'eatpants, he has 
curled up on his couch, and he speaks 
quietly, with a beatific rasp deepened 
by years of Jack Daniel's on the road. “I 
know it represents older work. Maybe 
the newer work isn’t as good. And the 
truth is e better then 

"Any time you write a song, you see 

15 to 20 years later if it still has а life,” 
"It's much harder to i 

songs like that now. The new song from 

Evita, Pretty good song. Or the Celine. 

Dion song from Up Close & Personal 

Great song. That will last. But if you 


look at what's been out the last year, 


like Tony Harvey—is that his name? 
Топу Rich. Are those songs going to be 
played in bars? I’m not so sure.” 


ECAUSE HE WAS SHORT AND 
Jewish, he drifted into music: 

It allowed him to meet gi 
and to satisfy his mother's 
desire to see him play piano. 
“T thought it would really hurt 
my mom’s feelings,” Bach- 
arach says. "That's the only reason I did 
not stop." It is one of the few times the 
word feelings emerges in conversation 
with Bacharach. Like many men of his 
generation, he is not given to emoting. 
never been too good at analyzing 
he says. "I go straight ahead." 
s, his career had the same 
forward momentum. Raised in Forest 
Hills, N.Y., he moved after college into 
session and stage work. In 1957, he met 
lyricist Hal David at New York’s Brill 
Building, and they clicked. “He seemed 

a a пісе enough guy charach 

"Pretty good work ethic. He'd come in, 


put his hours in, get in his ear, and go 





home.” Reealls David, 76: complex 
as Burt's musie was, it never seemed 
comp It always seemed easygoing 
and natur 
In 1961, after meeting a backup 
singer then named Dionne Warrick, 
harach and David wound up writing 
songs by day and then recording them 
with Warwick until 2 a.m. "The more I 
heard what she was capable of doing," 
Bacharach says, “the more I wrote 
things that weren't such a stretch." The 


Do You Know the 
all produced by 
himself—and just as many 
for others. “It happened over so many 
years that you forget," =; ys Todd 
Haimes of New York's Roundabout 
^ Where the Bacharach-David 
| be staged. * tening to 12 
k-to-h alize the in- 
vork." 
pop as m life, all good things must 
end. For Bacharach and David, the final 
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WALK ON BY (DIONNE WARWICK, 1964) 
“The first time І heard it on the 
radio, | got in a huge depression. It 
didn’t sound the way it should have 
sounded. They were pressing 
records on real crap at times. | 
thought, Did they use compression 
molding or injection molding? Crazy 
stuff like that. Didn't make апу 
difference. The song was a huge hit. 


WHAT THE WORLD NEEDS NOW IS 

LOVE (JACKIE DESHANNON, 1965) 

"| remember playing it for Dionne, 
because she got first crack at just 
about anything. She didn’t like it. And 
I thought if she didn't like it, the song 
mustn't be very good. Invalidated it. 
So | put it away. Hal had way more 
confidence in it. He said, ‘Play it for 
Jackie DeShannon.' Worked out fine.” 


ALFIE (WARWICK, 1967) 

“Опе of the best lyrics Hal ever 
wrote. It was first recorded by Cher 
with Sonny. His vision was that Wall 
of Sound—big heavy drums, the real 
Spector sound. But that wasn't the 
way | thought of it. | got in the studio 
real fast and did it with Dionne. | saw 
Cher years later, and she thought I 
was angry at her. | wasn” 

Just didn’t like the record. 
—— 
THAT'S WHAT FRIENDS ARE FOR 
(DIONNE AND FRIENDS, 1985) 

"The first time І heard it on the 
radio—wow. | was just overjoyed. Jt 
sounded so great. So wide, so spa- 
cious. Those voices—Dionne and 
Gladys [Knight]. What a thrill that 
was. The record made money for 
AmFAR. But more than that, there 
was a consciousness about that 
song being out there for AIDS 
awareness. It was a rallying cry. 
There were times on stage when 
tears would start coming.” —DB 





of Lost Horizon, which they scored. 
Rushing to finish the music, Bacharach 
burned himself out. When the movie 
flopped, he left L.A—where he'd relo- 
cated with wife Angie Dickinson—and 
lay low in a beach house. The erash also 
made him renege on a Warwick album, 
leading to lawsuits from David and 
Warwick that were settled out of court. 
"It's about being mature,” Bacharach 
sighs. “I wasn’t at the time.” 

With the dissolution of the Bach- 
arach-David- Warwick triumvirate, 
Bacharach mostly played tennis and Ve- 
gas. “They give you an embat ing 
amount of money to wave your arms in 
front of an orchestra,” he says. His re- 
treat didn’t help his marriage: He and 
Dickinson separated in 1976 and were 
divorced in 1981. At the end of the "70s, 
Bacharach met singer-songwriter Car- 
ole Bayer Sager. “I wanted to take her 
out more than write a song with her," he 
recalls. Yet they did wind up working 
together, and while their songs were 
simpler than his work with David, three 
of them— Christopher Cross’ “Arthur's 
Theme (Best That You Can Do),” Patti 
LaBelle and Michael McDonald's “On 
My Own," and Dionne and Friends' 
"That's What Friends Are For"—hit 
No. 1 in the '805. But once again, busi- 
ness and pleasure didn't mix, and he and 

ger (who married in 1952 and adopted 
a son, Cristopher, now 11) split in 1991. 

One positive outeome of the Bach- 
arach-Sager match was his reunion with 
Warwick. So—has he ever called the 
Psychic Friends’ Network? He pauses 
but doesn't break anything close to a 


FRIENDS: Burt in 1969 with Warwick and Glen Campbell 





| 
| 
| 
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sweat. “I did once. I saw her on 
one night and you know, ‘Let me 
see what happens." And? “I was 
on hold for a couple of minutes. 
‘F--k this.’ Hopefully, she got 
paid a lot of money.” 


HE DOORBELL RINGS; 
is one of Bacharach’s 
road singers arriving 
for a meeting. That 
Bacharach is still on 
tour shows his contin- 
uing work ethic. Mon- 
ey would not appear to be a mo- 
tivation. He owns two condos in 
this unassuming complex. “I’m 
not a mansion kinda guy,” he says. 
“Keep it simple.” There is a house in As- 
pen, where he met his current wife, 
Jane Hanson, 36; they have two chil- 
dren, Oliver, 4, and Raleigh, 1. Neither 
Bacharach nor David discusses specifics 
(“We do well,” says David), but it does- 
n't take an accountant to see their earn- 
ing potential, past and future. They will, 
for instance, split about $100,000 for use 
of their songs in the 16-week run of 
What the World Needs Now—merely 
one small source of revenue. Bacharach 
has a second support system as well: his 
racehorses, two of which took home 
more than $2 million in recent years. 
Still, Bacharach continues to write. 
Last year, he and Elvis Costello wrote a 
song for the film Grace of My Heart. 
This June, they began writing a new 
batch for a joint album. Bacharach has 
been so busy, in fact, he hasn’t yet seen 
either of the hit films that use his music. 
He still pitches songs, not always suc- 
cessfully. He says he's sent “about 14” to 
Arista head Clive Davis, all rejected. 
"That's not much motivation, is it?” he 
ys. “It’s not enchanting to hear Clive 
‘Nice song, but I don't hear it on Тор 
.” (Davis declined to comment.) 
"This intensity could be gone by Oc- 
tober,” Bacharach reflects. “And if it is, 
then it is. That's what һау ing horses is 
teaching me. You win a race, and you 
want to revel in that and stop wonder- 
ing about six months from now. That 
horse may get hurt or may be retired 
Stay in the moment and don't worry 
about when you may no longer be fash 
ionable. The music will survive" ш 
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IN SAINTLY-EDUCATOR 
movies like Blackboard Jun- 
gle or Stand and Deliver, the 
surly, black-leather-jacketed, 
weapon-wielding delinquents 
were bad apples lurking at 
the bottom of the barrel. They 
were the exception, not the 


rule. But the killers, rapists 
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the entire barrel is rotten. 

In 187, the “students” have 
no interest in—or hope of— 
being educated. School is a 
joke to them, a lie adminis- 
ШЕН tered by a world they'd 

never consider joining. 


STARRING When Trevor Garfield 


Samuel L. 
Jackson 
RATED А 

117 MINUTES 


Samuel L. Jackson faces down a classful 


that takes the 


yer-city high school 


by Owen Gleiberman 


drug dealers, and assorted 
other junior sociopaths who 
glare their way through 187 
{Warner Bros.) represent a 
new evolutionary strain of 
secondary-school hoodlum 

Unlike the classroom rebel 

of cinema past, they aren't 


just breaking the rules soct- 


ety has laid out for them; 


(Samuel L. Jackson), a 
tall, bespectacled substi- 
tute science teacher, 
wanders into his first 


| class at John Quincy Adams 
| High School in Los Angeles, 


the kids throw him looks of 


| pure homicide. Trevor was 


once a great teacher, the kind 
of inspirational role model you 
remember from...well, from 
movies like Blackboard Jun- 


| gle and Stand and Deliver. 


3ut in his previous job, at a 
high school in the bowels of 
Brooklyn, he was stabbed a 


dozen times by a thug he was 


about to fail. Amazingly, 
Trevor survived—but his ide- 


| alism didn't. He has fought 


they're writing their own | 


rules. Their eriminality, with 
its echoes in pop eulture and 
fashion (violent thrillers, 
gangsta rap, prison-tattoo 
chic), has made them, in effect, 
an alternate society, All the 


apples have gone bad now— 


one war too many, and now, 
caught in a web of fear and 
rage, he has stopped trying to 
get through to kids who don't 
want to be gotten through to. 

Samuel L. Jackson has 
played cops, crack addicts, 
chess wizards, and philosophi- 
cal hitmen, but whether he's 
appeared in great movies 
(Pulp Fiction) or big-budget 
schlock (The Lony Kiss Good. 
night), he has always made 
you feel the pulse of his pres- 
ence, The power of Jackson's 
acting has something to do 
with the tension between his 
glowering look (the beautiful 
laser-eat eyes, the sloping 


forehead) and the sheer mel 














5? 


lifluous joy with which he са- 


resses his words. One of the | 
most vibrant actors of the | 5 
| With Love turned into Mid- 


"90s, he makes ferocity play- 
ful—and vice versa. So it 
seems an act of monumental 
perversity to cast him as a 
high school teacher who has 
become a burned-out shell. 
Watching 187, we're des- 
perate for a taste of Jackson's 
wit, his whippersnapper ebul- 
lience. His face, though, is 
frozen in a dread-ridden 
scowl. For Trevor, teaching 
has become an act of sheer 
survival. The director, Kevin 
Reynolds (Waterworld), 
lingers over the students’ 
menacing stares (these teen 
ruffians aren’t character- 
ized—they're visualized). The 
unruly delinquents, sniffing 
blood, bait Trevor as if he 
were a rival gangbanger beg- 
ging to be put out of his mis- 
ery. The strange thing is that 
the movie agrees with them: 
We look at Jackson's Trevor 
and see a man becoming a 
zombie. And where, exactly, 
is the drama in that? Staged 
like a Nike commercial for 
the apocalypse, with the cam- 
era circling past images of 





H ere's how a sampling of 
critics and movie audiences 


from across the country grade 


10 current releases 





the graffiti jungle, 187 (the ti- 
tle refers to the California pe- 
nal code for murder) is To Sir, 


night Ewpress. It’s the 
teacher movie as high-gloss 
pressure cooker, 

Grimly, the film delivers the 
tattered clichés of the genre— 
Trevor's run-ins with the 
school bureaucracy, ete. But 
its only real interest is in un- 


derworld juice, When one of 


the kids is murdered, and an- 
other ends up with his finger 
mysteriously amputated, 
we're invited to ask whether 
Trevor himself did the grisly 
deeds. The prospect of a 
teacher driven to his students’ 
level of sociopathic vengeance 
might have packed a ghoulish 
wallop had the film viewed it 
as tragic. Reynolds, however, 
is just grinding out exploita- 
tion thrills. The climax may be 
the most egregious scene of 
the year, as Trevor and his 
young enemies replay—yes 
the Russian-roulette war-tor- 
ture sequence from The Deer 
Hunter, erasing a thin line be- 
tween the lurid and the ludi- 
crous. Jean Brodie, get out 
your Uzi. G- 
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A GOOD WHILE 
the beginning of Mike Leigh's 
Career Girls (October)— 
when you first see, in bits of 
flashback, two awkward 


W 
+ 


оаооо>в 
0005580001: 


АТ 





| logue. 


ector Mike Leigh fashions a mS tale 
| out of the time-tested bond between two women 


young women meet- 
ing as university- 
student roommates 






STARRING 






Д Katrin 

in a ratty London Cartlidge 

flat—you might Lynda 
Steadman 





reasonably assume 
these bedraggled 
birds are on drugs, 

` afflicted with mental 
ene or both. Hannah 
(Katrin Cartlidge), manic 
and harsh, witty and bully- 
ing, can’t stop herself from 
spewing wounding 
ments in а logorrheic mono- 
(She could be on 
speed, or coke.) Annie (Lyn- 
da Steadman), nearly егір- 
pled with insecurity and ner- 





RATED А 





com- 





vousness, is also cursed with 
a crusty map of eczema on 


| her face and neck. (Per Han- 


nah: “Looks like you've done 
the tango with a cheese 
grater.”) Unable to look any- 
one in the eye, Annie droops 


her head, twitches, and rolls 





Career Girls 






87 MINUTES 








CAREER OPPORTUNITY: Steadman 
makes the most of Girls 
= ассык Ей СЕ СЕНИД 
her eyes. (She’s got the look 
of heroin.) 

In other words, the two 
are ideal stars of a Mike 
Leigh movie. The British 
writer-director is a strong- 
willed connoisseur of the 
grubby (David Thewlis in 
Naked), the misfit (High 
Hopes), and the economical- 
ly battered (Life Is Sweet). 
Indeed, the accessible, satis- 
fyingly emotional Secrets & 
Lies was almost the excep- 
tion in Leigh’s bleak, twisty 
universe of the hard to love. 
Career Girls is more like the 
rule: It isn't easy to get close 
to these two women. But the 
effort yields a rewarding 
take on the resiliency and 
therapeutic importance of 
friendship. 

The flashbacks to Hannah’s 
and Annie's raw younger days 
in the mid-1980s—their 
shared miseries and plea- 
sures, their fumbles with 
boys—oceur during an 
overnight trip Annie, the out- 
of-towner, makes to London 
to see Hannah, after a gap of 
six years. Those half-dozen 
years have smoothed the for- 
mer schoolmates’ roughest 
edges (a maturation echoed in | 
the change to a smoother, 
more flowing shooting style 
from cinematographer Dick 
Pope). Annie’s face is clear, | 
and she сап look at others 
without shrinking. Hannah 
has learned to control her | 
abrasive tongue. The two sin- 
gle working women—their 
unspecified professions hardly 








| lets the terrified, | 


phisticated veneers of 





matter—are shy with each 
other at first but reconnect 
quickly enough. Rattling 
around on adventures, they 


coincidentally cross paths 
with significant figures from 
them shared past (including, 


most poignantly, a large, sen- 




















































sitive, sadly damaged fellow, 
played with a terrifying dis- 
play of ties by British TV and 
theater actor Mark Benton). 
Then Annie returns home. In 
the end, Leigh seems to sug- 
gest, the friends are as close 
as lovers, more secure in 
their companionship than 
they are with anyone else in 
their solo lives. 

Because his dramas are so 
famously actor intensive, a 
Mike Leigh production is 
only as compelling as his 
players. In Cartlidge, who 
previously costarred in 
Leigh’s Naked and played 
sister-in-law to Emily Wat- 
son in Breaking the Waves, 
the director collaborates with 


REEL 


HI 


can artist Frida Kahlo to the screen. 
Hayek, who will star in and coproduce 
the film for Trimark, recently okayed a 
treatment for a script by Clancy Sigal (in 
Love and War). Eating her dust: Ma- 
donna's version, and a project pursued 
by director Luis Valdez that has been on 
again and off again for five years. Now 
that the movie’s a go, Hayek's sharing 
her good fortune; she's setting up a foun- 
an actress of almost intimi- dation in Kahlo’s name to “give scholar- 
dating intensity; there’s so ships to new artists In Mexico," she says. "I'm giving it every 
much coming out of Cart- penny I make on this film.” —Rebecca Ascher-Walsh 

lidge in her tour de force 
performance—especiz 
the flashback scenes 

it’s sometimes difficult to see 
the whole character, and 
only after Hannah mellows 
does she come into clear(er) 
view. But Cartlidge's feroci- | 
ty is effectively framed by 
the quieter work of 
Steadman, another 
British TV and 
stage regular, 
making her film 
debut. Steadman 





HAYEK 





B MUSIC BAN: It's not just the President who got hijacked 
in Air Force One—Randy Newman's original score was 
yanked Just eight weeks before the picture's opening. New- 
man (Toy Story) won't comment, but sources say director 
Wolfgang Petersen thought the composer's score was too 
slam-bang. Enter veteran suspense booster Jerry Gold- 
smith (Allen). “It’s easier to be the second wife because 
you already know what the husband doesn't like,” says 
Goldsmith's agent, Richard Kraft. Goldsmith 
wrote and recorded 63 minutes of score In 
four and a half weeks, with an additional 
27 minutes written by colleague Joel 
McNeely. Says Kraft, “I kept reminding 
Jerry he wrote the Chinatown [score] 
іп 10 days"—another case In which 
Goldsmith pinch-hit. — Chris Willman 


























yearning young- | 
er Ànnie show 
through the com- 
posure of the older. 
And in doing so, 
she becomes, in 
a way, the key to 
Leigh's story. The so- 


E LINE DANCE: Whatever happened to 
Blood Line? The southern Mother-in-Law 
Dearest thriller starring Gwyneth Pal- 
trow and Jessica Lange finished filming 

more than a year ago. Since then it has 
changed titles—twice—and the cast just 
recently reconvened on a Los Angeles sound- 
stage for reshoots. "It was a question of tal- 
ent availability," is all that a TriStar 
spokesman would divulge. “Paltrow and [direc- 
tor Jonathan] Darby could not have done it 
any sooner." The studio says B/ood Líne will 
TIME ENOUGH AT be released in early 


LAST: Paltrow ы 


career girls inevitably 

cover messes of loneli- 
And only 
a friend who Knew You 


ness and need. 


When knows what it’s like 
such a long 
so alone, B+ 


to come 
way, baby, 
—hLisa Schwarzbaum 


E BRUSH WITH FAME: It seems actress Salma Hayek (Fools 
Rush In) will be the first to bring the story of the late Mexi- 










THE BEHEMOTH BUDDY IN 


IU DRAWN: 


HE SCREEN ACTORS GUILD could be fac- 

ing a new threat to its membership: Thanks 

to computer-generated tricks, four-legged 

actors—from the chatty barnyard crew In 

Babe to the dyspeptic pug іп Men іп Black— 
are routinely upstaging their two-legged com- 
petition. One of the biggest scene-stealers Is 
Tal, a 27-year-old, female Indian elephant, 
whose credits Include Rudyard Kipling’s The Jungle Book, Oper- 
ation Dumbo Drop, and Larger Than Life. 

In the current George of the Jungle, the 
live-action comedy based on the old Jay 
Ward cartoon, Tai gives her most chal- 
lenging performance yet—as Shep, 
George’s pet pachyderm, who bounds like 
a dog, scratches fleas, and even munches 
ona giant Milk-Bone. 

“Tal is an incredible animal, unbellev- 
ably calm and responsive,” says direc- 
tor Sam Weisman. “She could literally hit 
a mark.” But she couldn't impersonate а 


‘GEORGE OF THE 



















JUNGLE‘ 


ELATED PAGHY DERW 


canine without the help of the digital artists at Dream Quest 
Images. According to Paul Jordan, who headed the movle's 
3-D visual-effects team: “We had to figure out how to com- 
bine the physical limitations of an elephant with the spirit of 
a dog. Tal could get down into an amazing range of poses, but 
she does it slowly.” 

To help pull off the script’s stupid pet tricks, the F/X team 
studied elephants and real dogs (Labradors proved the most 
expressive). For some shots, a houndish panting tongue, perky 

ears, and large expressive eyes were dig- 
itally grafted onto Tai's mug. For more 
extensive physical stunts, such as when 
Shep skids to a stop, the tech whizzes 
created a completely computer-gener- 
ated 3-D elephant. 

Now, ЇЇ only there were a way to make 
some human actors seem more than опе- 


dimenslonal... —Gregg Kilday 





TRUNK SPACE: For George of the Jungle, Tai's 
eyes and tongue were given a digital makeover 
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ce g Join the Celebration! 


' Birthday! 








WHAT IT'S ABOUT 


Things get hairy 
when the Jungle- 
bred human 
primate (Brendan 
Fraser) falls for a 
soclety gal (Leslie 
Mann) Іп this Iive- 
action big-screen 
version of the 
1960s cartoon 
serles. 


GEORGE OF sain FORCE 
THE JUNGLE 


The First Family 
(Harrison Ford, 
Wendy Crewson, 
Llesel Matthews) is 
taken hostage 
when the 
presidential plane 
Is hijacked by 
Russian terrorists 
(led by Gary 
Oldman). 


D BURGE 


OTHING PICTURE 
О LOSE PERFECT 


Fast-food em- Convinced Іп order to snag a 
Ployees Dexter and that his wife (Kelly promotion, ad exec 
Ed (Kenan and Kel Preston) is Kate (Jennifer 





from Nickelodeon's 
All That) have a 


cheating on him 
and his world is 


Aniston) pretends 
she is engaged to 


whopper of a time coming to an end, videographer Nick 
trying to keep up yupple Nick (Tim (Jay Mohr). 
with the Robbins) teams up 
competitlon. with a сагјаскег 
(Martin Lawrence) 


to pull off a helst. 





























there are plenty of 
laughs for every 
age group. 


WILL KIDS WANT i ^ 
то OS WANT m апа you'll have Yes. Ford makes Yes, they'll put In Yes, this odd- Older giris might 
a vine time too. one cool Prez. their order to go. couple buddy enjoy this light 
movle will appeal romantic comedy, 
especially to teens. but younger kids 
will be bored. 
MPAA RATING PG R PG R PG-13 
SEX/NUDITY Innuendo only None None Scantily clad Condoms are al 
exotic dancers;sex discussed; char- 
under the covers acters fool around. 
DRUGS/ALCOHOL — Soclal drinking, Passengers have None Nick drinks; patrons ^ Cocktalls Aue ў 
Including animals cocktalls. partake in a club. pany meals. 
i VIOLENCE/SCARINESS То quote the Too bad the real Mostly slapstick Some shooting Т Мопе J 
H narrator, "Nobody President's 
H dies In this movle, approval rating 
i they Just get really Isn't as high as the 
i big boo-boos.” body count; lots of 
i shooting. 
Н OBJECTIONABLE Only опе About 35 Three ‘About25 —— 
{ ROBIE CTONARLE у Моге їһап 100 About 25 
WHAT'S GOOD ABOUTIT Тһе movie The Vice President Your kids may Eventually the Nice guys do A за 
never takes itself is a strong woman want to give up heroes do the finish first. 
seriously, and (Glenn Close). fast food after right thing. 


seeing what goes 
on behind the 
counter. 





WHAT'S NOT SO GOOD 


APPROPRIATE AGES 





Watch out for that 
can’t-get-it-out- 
of-your-head 
theme song. 


5 and up 


Brute force Is 
more effective 
than diplomacy. 


15 and up 


The characters 
should have their 


You won't find the 
movie nearly as 


You can predict 
the ending within 


amusing as your mouths washed minutes of the 
kids will. out with soap. opening titles. 
5 and up 17 and up 13 and up 
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TheWeek 


Reviews by OWEN GLEIBERMAN, LISA SCHWARZBAUM, and TY BURR 


New Releases 





tion—so well performed, made 
with such fervor—its feeling of 
ALIVE AND KICKING (First Look, R) | enervation. It's also the rarefied, 
It's not just the two-y a. lovey backstage world of a dance 
tween the 1995 dateline of this | company in which the story—di- 
heartfelt British AIDS drama and rected by Nancy Meckler from a 
the quality-of-life advances made | screenplay by Martin Sherman— 
possible by the advent of protease | 1s set. Jason Flemyng (Hollow 
inhibitors that gives this produc- | Reed) stars as Tonio, a lithe and 


beautiful company star with 
AIDS who falls into a turbulent 
love relationship with Jack (Mrs. 
Brown's Antony Sher), a hard- 
drinking HIV-negative psycho- 
therapist. Tonio's lover has died, 
and so (at the beginning of the 
film) has his best friend, the com- 
pany's tive director. But To- 
nio doesn't want to take any med- 
ication that may slow him down; 
he wants to dahhhhhnce. And 
between the arch banter, flirta- 
tion, moments of solitary despair, 
and passionate arguments with 
Jack—the strongest moments in 
the film—he does, darling, he 
does. B- —LS 


In Theaters 


AIR FORCE ONE (R) Richly tense 
and satisfying. Harrison Ford as 
the President is such a perfect 
piece of casting that it’s at once a 
fantasy and a joke: The joke is how 
perfect the fantasy is. When Air 
Force One is hijacked by a Russian 
terrorist (Gary Oldman), Ford's ac- 
tion-renegade chief executive leaps 
into Die Hard mode. Director Wolf- 
gang Petersen works with clean, 
swift precision. By the end, even 
the pop patriotism is charged with 
conviction. A (#389, July 25) —OG 


BOX OF MOONLIGHT (F) A joy-phobic 
engineer (John Turturro) crosses 
paths with a backwoods free spirit 
(Sam Rockwell) just when his life 
is most in need of goosing. Writer- 
director Tom DiCillo celebrates 
enchantment with a bag of whim- 


sical details, but the whimsy set- | 


tles on this fey production like 
fai Just on a greasy tabletop. 
С (#390, Aug. 1) —LS 


CONTACT (PG) An unfashionably 
sincere summer entertainment 
that makes you consider deep 








thoughts: proof in itself of the ex- 


istence of a Higher Power. Jodie 
Foster stars as an astronomer 
who makes contact with ET intel- 
ligence. Directed, with a big spir- 
it and a Forrest Gumpish touch 
of goo-goo, by Robert Zemeckis. 
B+ (#338, July 18) 


GEORGE OF THE JUNGLE (PG) Like 
a monkey pelting passersby with 
banana peels, this live-action re- 
make of the hip 1960s animated 
cartoon hits you on the head until 
you laugh. Brendan Fraser is ap- 
pealingly game as the human pri- 
mate raised by apes; Leslie Mann 
plays a doe-eyed heroine in peril 
who falls for George's pulchritudi- 
nous pecs. В (#389, July 25) —LS 


IN THE COMPANY OF MEN (7) Here's 
the shocking premise: Chad 
(Aaron Eckhart), a lethal white- 
collar company man, convinces his 
buddy Howard (Matt Malloy) that 
the two of them should flatter a 
random woman with attention, win 
her heart, and then dump her, 
hard. The wellspring of rage and 
cruelty first-time writer-direetor 
Neil LaBute taps into in this stun- 
ning, unsettling, beautifully writ- 
ten drama is в and 
fresh that admiration washes away 
ffront at this ballsy depiction of 
inhumanity to woman, and 

man. A (#390, Aug. 1) —LS 


KISS МЕ, GUIDO (Р) If writer-direc- 
tor Tony Vitale ladles on the 
clichés with extra sauce, Guido still 
has а hey-Ma-I’m-makin'-a-movie 

m that's more infectious 

5 aright to be. Nick Scot- 
ti is appealing as a young De Niro 
wannabe who plunges unknowing- 
ly into Greenwich Village's gay cul- 
ture. C+ (#390, Aug. 1) —TB 


MRS. BROWN (PG) It’s 1864, and 
Queen Victoria (Judi Dench), a 
widow for three years, is ina mon- 











BROADCASTING LIVE 
FROM MOVIE HEAVEN. 
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roundbreaking independent 
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Dench marshals an armada of 
frowns and winces, but even as the 
film teases us with the underlying 
“sensuality” of the relationship, it 
fails to make it a convineing bond. 
G+ (#389, July 25) —0G 


WINNER OF THE WEEK | 


David Spade 


The Saturday Night Live 
vet's voice will be im- 


NOTHING TO LOSE (R) Tim Robbins 
and Martin Lawrence star in 
a mismatched-buddies-on-the-road 
story that’s sharper and funnier 
than you'd expect from a racist, 
formulaic comedy starring a high- 
minded director and an angry sit- 
com star. B= (#389, July 25) —LS 


PICTURE PERFECT (PG-13) The nega- 
tive: another contemporary story 
about a woman with a successful 
career punished with a lousy per- 
sonal life. The positive: Jennifer 
Aniston is appealing in this view- 
er-friendly romantic comedy as a 
young ad exec who, for business 
purposes, claims a guy she met at 
a wedding (Jay Mohr) is her fi- 
ancé. But then she's in a quandary 
when the nice guy falls in love 
with her while she only has eyes 
for an office lothario (Kevin Ba- 
con). B (#390, Aug. 1) —LS 


mortalized in Disney's 
upcoming animated 
flick Kingdom of the 
Sun, reportedly 
based on The Prince 
and the Pauper, with 
music by Sting. 


SHALL WE DANCE? (PG) Shohei (Ko- 
ji Yakusho), a Japanese accoun- 
tant, signs up for ballroom-dance 
lessons and slowly begins to come 
alive. The romance here is that of 
a nation learning to dance with it- 
self. B+ (#388, July 18) —0G 


LOSER OF THE WEEK 


Hercules’ 


Disney’s animated 


toughie 15 а box office STAR MAPS (R) What if the young 


Mexican men on Sunset Boulevard 
who hawk street guides to the 
homes of movie stars were really 
prostitutes? That's the intriguing 
premise of an ambitious debut 
from writer-director Miguel Arte- 
ta. He gets points for originality— 
but debits for a shaky production 
marred by weak performers 
churning up scenes of purplish 
histrionies. C+ (#390, Aug. 1) —LS 


sissy, and the film's 
soundtrack seems to 
have stalled on the 
music charts. 


umental funk. Only one man, it 
seems, can snap her out of it: John 
Brown (Billy Connolly), the royal 
family's Scottish hunting guide. 


[Scene svea. Еп ——— 
PATRICIA RICHARDSON 


There’s more to Home Improvement’s Patri- 
cia Richardson than dry wit and keen comic 
timing. She’s spending this summer on the 
big screen іп Ulee’s Gold, etching a delicate 
portrait of Connie Hope, the nurse next door who helps a 
weather-beaten beekeeper (Peter Fonda) bring order to his 
splintering family. “The scenes were very, very tiny and spe- 
cific, so | wanted to make sure | wasn't overacting,” she says. 
“| was cautious, like | was walking on glass.” Richardson, 46, 
Is equally tentative about other big-screen aspirations. “I’m 
the person who goes to an audition and thinks everybody else 
Inthe room is better for the part,” she says. "My only advan- 
tage is they don't have to pay те а lot."—Dan Snierson 








-BOX OFFICE 


* 


MR. PRECEDENT: 
Ford scored with his 
highest-grossing 
film opening ever 


"MR FORGE’ WON 


NLIKE MOST RECENT residents of the White House, 

Harrlson Ford doesn’t have to worry about his approval 

rating. His two-fisted President James Marshall scored a 
box office victory with Air Force One, which soared past the In- 
cumbent Men іп Black to claim the No. 1 spot. Тһе том!е'5 $37.1 
million debut had Sony Pictures’ spin-meisters gushing: Biggest 
Ford opening ever! (It beat both the four-day, $37 milllon debut of 
198975 Indiana Jones апа the Last Crusade and the $23.8 million 
bow of 1993’s late-summer blockbuster The Fugitive.) Biggest R- 
rated movle ever! (It eclipsed Interview With the Vampire's $36.4 
million.) Even President Clinton admitted he liked It so much he 
watched the movle twlce. His endorsement came at the expense 
of his own “costarring” role In Contact—with adult moviegoers 
getting sucked Into Air Force One's Jet stream, the sci-fi movie 
lost altitude, plummeting by 40 percent. 





AIR FORCE ONE Columbia. 
GEORGE OF THE JUNGLE Walt Disney. 
MEN IN BLACK Columbia 

CONTACT Warner Bros. 

GOOD BURGER Paramount 

NOTHING TO LOSE Touchstone 
FACE/OFF Ратом 

MY BEST FRIEND'S WEDDING 7}iStar 
HERCULES Walt Dinney 

OPERATION CONDOR Dimension 

OUT TO SEA 20th Century Fox 

CON AIR Touchstone 


SPEED 2: CRUISE 
CONTROL 20th Century Foz 


ULEE'S GOLD Orion 

ВАТМАН & ROBIN Warner Bros. 
LIAR LIAR Unisersal 

SHALL WE DANCE? тоташ” 
THE FIFTH ELEMENT Columbia 


THE LOST WORLD: 
JURASSIC PARK Universal 


A SIMPLE WISH Universal 


гочотвеовња 


anid 
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‘Heaven’ Сап Wait _ 


| 
| With CBS’ Touched by an Ange 
ү 7 enis in danger of having its good work overlooked. by Ken Tucker 


the wing 


HEY, THANKS FOR 
all the letters and E- 


pieces 
Michael Landon and 
Touched by an Angel. For the 


concerning 


record, I’m not a “God hater,” 
as two of you wrote and a few 


of you implied, unless your 


standard of religious tolerance 
holds a youth raised Epis 
сораһап to be one step away 
from militant atheism (and 1 

me of you little 


It's been challeng 


THE WB 
7th Heaven 
mail about two recent 8-9 PM 
MONDAYS 


ing to think about the 
connections between 
religion, family, and 
television—so much so 
that I’m going to do it 
one last time, while urging 
you to watch one of televi- 
sion’s least-watehed good fam- 


ily shows, 7th Heaven 


This is the ongoing tale of 


the Camdens—a ministet 
(Stephen Collins), his wife, 
Annie (Catherine Hicks), 
teenage son Matt (Barry Wat 


son); teen daughters Mary 


(Jessica Biel) and Lucy (Bev- 
erley Mitchell); preteens Si- 
mon (David Gallagher) and 
Ruthie (Mackenzie Rosman); 
plus Happy, the family dog 
As conceived by executive рго- 
ducer-writer Brenda Hamp- 
ton, Collins’ Rev. Егіс Cam- 
den is a mannerly minister of 
indeterminate denomination— 

though given the stripped- 
down decoration of his church 
and the fuzzy liberalism of 
his good works, I’m guessing 


Methodist. Unitarian, maybe? 


etting divine numbers and two new morality plays waiting in 


Anyway, Егіс and Annie 
are sensible, loving parents 
facing the usual parental 
battles: Simon wants a dog 
(Mom and Dad say yes); Mary 
wants a tattoo (Mom and Dad 
say no, so she gets a wash- 
off-able one); Matt finds him- 
self attracted to a flirty mid- 
PSALM LIKE IT HOT: 

(Clockwise from top left) 
Come next fall, 7th Heaven will 
have Dawson's Creek and 
Nothing Sacred to contend with 


NOISIAAT4aL 








МҮМЕХ 


m 


7TH'S DEADLY SIN? The misleading | 
campaign hopes to arouse viewer 
interest with Party of Five-style ads | 


dle-aged friend moth 
(Mom and Dad г no, in 
thunder!). It's all very con- 
temporary Waltois—usuall 
huggy at the end of the hour 
but with enough quirks to | 
keep ) F | 
thing, the kids’ rooms are 
more realistically m 

ids’; for anoth- 

salot 

tougher than Dad.” I | 
Hicks, who has the 
sweet-sad smile that alw 
has her looking as if she 
about to burst into gentle 
tears, does a fine job of mak- 
ing Annie a stubbornly prin- 


cipled housewife, and there | 
were а few excellent story | 


lines last season about the 
death of her mother and her 


feisty relationship with her | 


own father, played by Mary 
Hartman's Graham Jarvis. 
On 7th, moral lessons are 
taught regularly but without 
self-righteousness or cant; 
this is one of the hows 
in which religious beliefs are 
shown to be part of a family 
everyday approach to life 
rather than a set of self-im 


posed rules. No matter what 
the plot, a recurring theme 15 


u raise your 
best you 
can, and then you 
have to give them 
the chance to cut 
loose and make mis- 
takes rather than 
instill the threat 
that they'll burn 
in perditi they 
screw up. 
To its credit, The 


| summer promoting 
7th heavily, hoping 


viewers will catch | 


the show in reruns 
and build on its au- 
dience for next season. To its 
diseredit, the hapless network 


is going about it the wrong | 


ition 7th 


ty of Five by playing up the 
pouty good looks of Watson 


| and Biel. Maybe you've s 


the ads (some on bus | 
and telephone booths) featur- 


| ing soulful pictures of the two | 
actors (his tag line: “When 


| you're the minister's son, peo- | 


ple talk”). What's up with 
g to lure people to 
y touting it some- 


| thing it's not (і.е., а breeding 
| farm for teen idols) is a good 


way to alienate everybody. 
Next season, there'll be two 
new shows that will overlap 
with 7th’s concerns in differ- 
"s outstanding- 

ng Nothing Sacred f 
tures a liberal priest who 
could have been Rey. Eric 
Camden's unruly student; The 
WB's Dawson's Creek really 


| is the latest variation on Par- 


ty of Five, though more dar- 
ingly written. Given the com- 
petition, I doubt things will 
get any easier for 7th Heaven 
during its sophomore season, 
but who knows? The show 
could catch on. As the rever- 
end Camden might say, view- 


ers work in mysteriot Қ 
their motives known to few. В 


ш RIGHT MOVES: Apparently 
ABC Entertainment president 
Jamie Tarses found time for 
work amid all the speculation 
on her future with the net- 


RIGHT’S BURNS AND HARRIS 


work. Tarses and ABC have 
landed Something So Right, 
the freshman sitcom can- 
celed by NBC at the end of last 
season. Performance wasn't 
terrible: Something had been 
regularly making the top 40 
on Tuesdays at 8:30. But the 
Peacock felt the slot could do 
better and chose to give it to 
the underperforming News- 
Radio this fall. Universal, 
which produces Something, 
was devastated by the can- 
cellation: The show had 
looked like a bright spot in 
the studio's struggling TV 


division; Universal even re- | 


warded the sitcom's cre- 
ators, Judd Pillot and John 
Peaslee, with a multimillion- 
dollar development deal. 
But fortunately for Univer- 
sal, Tarses moved to ABC. In 
her former position as senior 
VP at NBC, she helped develop 
Something So Right. When the 
Peacock began making noises 


about cutting It loose last 
spring, Tarses met with Uni- 
versal execs In the hopes of 
cutting an ABC deal. That 
caused NBC to reconsider the 
show, prompting rumors it 
would return as a mid-season 
replacement. ABC did the next 
best thing, signing Something 
star Jere Burns (who costars 
with Mel Harris) to a devel- 
opment deal. That way, if NBC 
passed, ABC would be halfway 
home to landing the series. It 
worked. Now NBC 15 miffed 
ABC might make a hit out of 
one of its rejects—something 
the Peacock had already 
done to ABC with 3rd Rock 
From the Sun. 

The interesting dilemma 
for ABC will be where to put 
Something once it returns 
next season. The Ideal spot 
would be between the family 
comedies Sou! Man and Ноте 
Improvement—coinciden- 
tally, Tuesdays at 8:30. For the 
moment, however, that slot 
is set for Over the Top, a sit- 
com developed for ABC by 
none other than Tarses’ ex- 
flame, Robert Morton. 


m AND SO ON... Something So 
Right isn’t the only show find- 
ing new life. Fox, which lost to 


| ABC in last spring's Arsenio 


Hall bidding war, is talking 
with the onetime late-night 
yakker about a possible se- 
ries. It’s unlikely Fox would try 
to save Arsenio, which tanked 
оп АВС; odds are better that 
it would develop a new proj- 
ect—and hope that viewers 








have very short memories. 8 
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BRUCE FRETTS 


From Perry Masonto The Practice: 
The verdict on small-screen lawyers 


T'S EVERY UNJUSTLY 
accused client's dream: А 
handsome, dark-haired 
lawyer comes to your de- 
fense and saves you from 
false imprisonment. TV 
has been feeding us this fanta- 
sy in shows dating from Perry 
Mason (1957-66) to The Prac- 
tice (ABC, Saturdays, 10-11 
p.m.). Yet while Mason (Ray- 
mond Burr) and The Prac- 
tice’s Bobby Donnell (Dylan 
McDermott) seem similar on 
the surface, their substantial 





differences illustrate how dra- 
matically TV lawyers have 
changed over the years. 
Mason was the prototypical 
TV attorney: Stolid and as- 
cetic, he was married to the 
law. Not motivated by greed 
or glory, he set out to help the 
hopeless, winning almost all 
his cases by browbeating a 
last-minute confession out of 
the real culprit on the stand. 
Several series tried to du- 
plicate Mason's formula—and 
ratings success—in the "60, 





including Judd, for the De- 
fense (starring Carl Betz) and 
The Defenders (with E.G. 
Marshall and Robert Reed). 
None survived more than a 
few seasons. The law genre 
went into decline on the small 
screen in the ’70s (anyone re- 
member Petrocelli or Kaz?), 
then roared back to life with a 
little show called L.A. Law. 
Was there a more quintes- 
sentially '80s series? (Okay, 
maybe Dynasty, but that’s 
about it.) L.A. Law reveled in 
the excesses of McKenzie, 
Brackman’s exorbitantly paid 
litigators—their sports cars, 
their designer suits, their ex- 
travagant sexcapades. Unlike 
Perry Mason, these weren't 
selfless servants of justice. In 
the real world, law-school 
applications increased as 
yuppies-to-be yearned for the 
glamorous L.A. Law lifestyle. 
Even ав L.A. Law was flour- 
ishing, another series was un- 
dermining lawyers’ glossy im- 
ages: Night Court, the only 
successful sitcom about juris- 
prudence in TV history (Mar- 
tin Short’s The Assoclates 


B. lasted less than a season). 


John Larroquette won four 
Emmys as Dan Fielding, a 
shyster so sleazy he made 
L.A. Law divorce specialist 
Arnie Becker (Corbin Bern- 
sen) seem like 70 Kill a Mock- 





FIRM ANIMALS: The L.A. Law pack 


ingbird’s Atticus Finch. An 
anti-attorney backlash built, 
lawyer jokes circulated, and it 
became harder for TV to make 
heroes out of barristers (the 
exceptions being Matlock and 
Burr's Perry Mason TV mov- 
ies, which served an older, less 
judicially jaded audience). 
L.A. Law mastermind 
Steven Bochco twice returned 
to the lawyer genre but failed 
to get viewers to sympathize 
with divorce attorneys (Civil 
Wars) or celebrity advocates 
(Murder One). His fellow Law 
alum David E. Kelley—him- 
self an ex-lawyer—examined 
legal issues in Picket Fences, 
often through blowhard de- 
fender Douglas Wambaugh 
(Emmy winner Fyvush Fin- 
kel), who served as the butt of 
many a barb. Meanwhile, the 
made-for-Court TV trials of 
the Menendez brothers and 





"Walker, Ё 


Texas Ranger” 
Weeknights 8pm/7C 


Watch Chuck Norris land 
a blow for what's right in wr 
"Walker, Texas Ranger" 
Every weeknight | 
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O.J. Simpson only enhanced 
Americans’ cynicism about 
canny defense lawyers. 

Which explains the slow- 
growing success of Law & 
Order. Among its heroes are 
DAs—who were the villains 
on Perry Mason—reflecting 
America's newfound lock- 
'em-up-and-throw-away-the- 
key, law-and-order mentality. 
These subway-riding New 
Yorkers don't dress as flashily 
or shed their legal briefs as 
often as the L.A. Lawyers did, 
but they do try to keep the 
scum off the streets. 

Kelley has returned to the 
world of defense lawyers with 
The Practice, but much has 
changed in the decade since 
L.A. Law. Big-money, McKen- 
zie, Brackman-ish firms are 
now seen as evil. And in its 
realistie, torts-and-all portrait 
of the attorney as a young 
man, McDermott’s Donnell is 
hardly a white knight; he even 
accepted an unethical loan to 
keep his fledgling firm from 
going under. Perry Mason 
must be crying “Objection!” 
from his grave. 


WINNERS OF THE WEEK 


David Duchovny & 
Ellen DeGeneres 


The thespians got two 
acting Emmy nods 
each—for The X-Files 
and Ellen, and for 
playing themselves on 
The Larry Sanders Show. 


LOSER OF THE WEEK 


‘Friends’ 

For the first time in 

its three-year run, the 
NBC sitcom is not up for 
best comedy series— 
although the TV academy 
mistakenly announced 

it as a nominee. 








SOUND BITES 


“ H 
We call ita penis flytrap." 
BILL MAHER, discussing wives w 


tempt their husbands to cheat, 


vho hire women to try to 


on Politically Incorrect 


THE RATINGS 


IT’S MURDER OUT THERE 


HE EMMY FOLKS weren’t the 

only ones who gave МВС'5 ас- 

clalmed Homicide: Life on the 
Street (83rd) the cold shoulder last 
week: Vjewers also all but Ignored 
the drama's return to the lineup 
July 25 (only 5.8 million tuned in). 
Meanwhile, another critical fave, 
ABC's The Practice (81st), found out 
how lonely Saturday night can be, 
drawing a measly 6.1 million view- 
ers when it debuted In Its new time 
slot. Of course, the schmaltzy flick 
Love Potion No. 9 (69th) was hardly the Ideal lead-in. CBS’ Murphy 
Brown (62nd) moved Into its new Wednesday-at-8:30 home and fin- 
Ished behind ABC's benched Coach (61st), the NBC movie Lying Eyes 
(26th), and еуёп Fox's World's Funniest Kids Outtakes (515%). 


LEM 


HOMICIDE SWIPE: Viewers and 
voters snubbed Andre Braugher 


ТЕПТЕ изг ween 

181 SEINFELD (R) NBC, Thursday, 9 p.m. 2 

16.8 SUDDENLY SUSAN (А) NBC, Thursday, 9:30 pm, .... 

161 20/20 ABC, Friday, 10 p.m. ...... 

154 DATELINE NBC NBC, Tuesday, 10 p.m. . 

152 ER (R) NBC, Thursday, 10 pm. ..-.- 

146 DATELINE NBC NBO, Monday, 10 p.m. 

141 FRIENDS (А) NBC, Thursday, 8 p.m. 

141 MEN BEHAVING BADLY (R) NBC, Thursday, 8:30 pam. 
TOUCHED BY AN ANGEL (R) CBS, Sunday, 8 p.m. - 
60 MINUTES CBS, Sunday, 7 p.m. . ШЕ, BIO 
PRIMETIME LIVE ABC, Wednesday, 10 р.т....... ж “з 
THE DREW CAREY SHOW (R) ABC, Wednesday, 9 pon. .... 
MOVIE: TELLING SECRETS, PART 2 (R) ABC, Monday, 9 p.m. 
HOME IMPROVEMENT (A) ABC, Tuesday, 9 p.m. . 


MOVIE: IN THE BEST OF ҒАМІШЕВ— ...... 4.... Я 
MARRIAGE, PRIDE AND MADNESS, PART 1 (н) С В Sunday, 9 p.m. 


KING OF THE HILL (R) Fox, Sunday, 8:10 p.m. 
ELLEN (R) ABC, Wednesday, 8:30 p.m. 





*| went to the Inaugural balls.... For $50,000 you could 
waltz with НШагу, for $25,000 you could tango with Tipper, 
and for Just $25 you could get a lap dance from Janet Reno.” 


AL FRANKEN on The Late Late Show With Tam Snyder 


“Тһе other day, congressman Joe Kennedy and his son 
hada minor mishap with some Illegal fireworks. When asked 
about It, Kennedy sald, ‘We’re trying to find alternatives to 
alcohol and underage women.’ " CONAN O'BRIEN on Late Wight 


“ T. H H 

Regis Philbin nas been dropped as host of the 
Miss America Pageant. Jeez, they’re treating this guy like 
he was caught in a hotel room with a flight attendant." 





WALKER, TEXAS RANGER (R) CBS, Saturday, 10 p.m. 
SABRINA, THE TEENAGE WITCH (R) ABC, Friday, 9 р.т. 
DATELINE NBC NBC, Friday, 10 p.m. ~ 

CAROLINE IN THE CITY (R) NBC, Tuesday, 9:7 


MOVIE: FOUR WEDDINGS AND A FUNERAL (R) 
ABC, Sunday, 8:30 p.m. 


MOVIE: SCATTERED DREAMS— у 
THE KATHRYN MESSENGER STORY (R) CBS, Tuesday, 9 p.m. 


48 HOURS CBS, Thursday, 10 p.m. з 
MOVIE: ROBIN COOK'S ‘TERMINAL’ (В) NEC, [ED "pm 
LAW А ORDER (R) NBC, Wednesday, 10 pam. 
MOVIE: LYING EYES (Н) NBC, Wednesday, 8 p.m. 
CLUELESS (R) ABC, Friday, 9:30 pam. 
COSBY (R) CBS, Monday, & р.т...... 
FRASIER (R) NBC, Tuesday, 
100 WHEN ANIMALS ATTACK II (R) Fox, Monday, 8 p.m 





“N MILUONS WEEK OF JULY 21-27, 1937. (А) REMUN 
SOURCE: NIELEEN MEDIA RESEARCH 














We would tell you if you had clogged pores: 


You have clogged pores. 


The brutally honest truth about the new Bioré Pore 
Perfect Strip. You have pores They will clog This is the 
of the pore. Thankfully, there's the new Bioré Pore 


t Strip. See. in about ten minutes the Pore Perfect 


bioré. 


pore perfect. 
deep cleansing strips 


Ыоге. Clean. Honest. 


biore com 





A DAY-TO-DAY ‹ 


1-6PM 

USA SUMMER 
SCHOOL DAZE (USA, 
TV-PG) A teen-angst 
double feature— Little 
Sister (1992), starring 
Alyssa Milano, and Molly 
Ringwald’s signature 
Sixteen Candles (1984)— 
serves as a warm-up to 
the debut of USA High, a 
comedy about a gaggle 
of American high 
schoolers іп Parls. 


8-9PM 

BIOGRAPHY (A&E, Ту- 
G) Just In time to hype 
the upcoming "Indie" 
feature Cop Land, A&E 
gives Sylvester Stallone 
the chance to see his life 
flash before his eyes. 





8:30-9pm 
EVERYBODY LOVES 
RAYMOND (CBS, TV- 
PG) In succeeding 
Robert as coach of thelr 
basketball team, Ray 
allenates his under- 
achleving bro and irks 
the rest of the brood. (R) 


ТО NOTABLE PF 


T 


9-11рм 11PM~MIDNIGHT 
ANIME WEEK (Sci-Fi OZ (HBO, TV-MA) When 
Channel, TV-14) A look at | a 24-hour prisoner 

the stuff that made lockdown doesn’t halt 
cartoons cool Іп Japan, | the flow of drugs Into 
Starting with the ad- the maximum-security 
venture saga Irla: facility, speculation 
Zeiram the Animation turns to the possibly 
(part two airs Aug. 5). corrupt powers that be. 
[SSSSERLESIDEBUT E] 
SvNDICATED* 

THE KEENEN IVORY 
WAYANS SHOW (TV- 
PG) The ex-/n Living 
Color impresario 
throws one more hat 
Into the late-night ring 
(see box below). 


“CHECK LOCAL usnwos 








BREAKING AND ENTERING 


SYNDICATED* 

VIBE “[This] time, you have a brother who gets to 
go into a million people's homes, and it's legal," 
says comic Chris Spencer (above) of his new late- 
night talk show, produced by Quincy Jones. Un- 
daunted by the competition with Jay, Dave, even 
Keenen, Spencer shrugs, “Ali needed Frazier, the 
Celtics needed the Lakers, the Crips needed the 
Bloods. That way you know you're the best.” 


“CHECK LOCAL LISTINGS 


| 8-11:05рм 
| THE SHINING 
(INT, TV-14) Stanley 


9-10Pm* 
HITCHHIKING VIET- 
NAM: LETTERS FROM 


| THE TRAIL (PBS) Karin | Kubrick's 1980 feature 


з 


ВҮ ТНЕ ВООК 


8-10Рм 


| is the first leg оға 


Muller’s video docu- 
ment of her fascinat- Stephen King triple play 
Ing, life-threatening that includes 1976's 
seven-month trek. | prom-night screamer 
"CHECK LOCAL LISTINGS | Carrie and the horror- 
melster's 1885 antholo- 


&y, Cat's Eye. 


[LE SETA AEG RARE ТӘ СН ТО ОСЕТИ 10-11рм 
Koontz’s 1996 thriller, Molly Parker plays а woman NYPD BLUE (ABC, TV- 
Rta imme У УСТИМА 14) Simone and Sipowicz 


Vess (John C. McGinley, above) as the chance to 
redress the disempowering wrongs of her child- 


raise the ire of their 
uniformed colleagues 


DIT BE ERIT T АРА ОЦЕ СТ ЧАИ when their murder In- 


it;in part2 (airing Aug. 6 ) McGinley's bug-eyed 
menace kicks into high gear. 


vestigation Implicates 
АДА ТАИ а man іп blue. (R) 


Choice Reruns 


HO EVER THOUGHT CHUCK 

Norris would wind up on 

the Arts & Entertainment 

network? Yet that's exactly 

where he is with Code of 

Silence (A&E, Aug. 8, 9-11 

р.т.), his best—and some would say his 
only good—movie. The 1985 flick casts 
Norris as a Chicago police officer simulta- 
neously fighting drug lords and corrupt 
cops. Code boasts tight direction by An- 
drew Davis (Under Siege, The Fugitive) 
and a solid supporting cast, including 
Crime Story’s Dennis Farina—a real-life 
ex-Chieago cop—as Norris’ boss. For 
prime Chuck fans, second helpings of Nor- 
| ris' CBS series Walker Texas Ranger (USA, 
weeknights starting Aug. 4, 8-9 p.m.) 
should satisfy your appetite for red-meat 
| action. Norris plays a member of the Lone 
Star State's most elite law-enforcement 
| agency who somehow manages to get him- 
| self into situations that сап only be re- 
solved with a roundhouse kick. A surprise 

| smash for CBS on Saturday nights, Walker 
should fit more snugly alongside USA's pro 

| wrestling than old episodes of Murder, She 
Wrote ever did. Better still, maybe it'll 








| keep the cable channel from airing yet an- 
| other hour of Wings repeats. — BF 
E m 
JUST FOR KICKS: Chuck Norris puts his most 
lethal foot forward in Code and Walker 


NOISIA3131 








з 





6-8PM 

THE LAST TIME I SAW 
ARCHIE (Turner Classic 
Movies, TV-G) The 1961 
Robert Mitchum com- 
edy leads off a mara- 
thon of the late legend's 
films including such 
classics as Cape Fear 
(1962) and The Night of 
the Hunter (1955). 


В-Әрм- 

27TH & PROSPECT: 
ONE YEATCIN-THE 
FIGHT-AGAINST 
DRUGS (HBO, TV-14) 
Kansas Clty Is the 
setting for the docu- 
mentary look at one 
neighborhood's at- 
tempts to turn back 
the narcotic tide. 


9-9:30PM 

THE DREW CAREY 
SHOW (ABC, TV-PG) Ed 
Begley Jr. guests аза 
businessman looking to 
co-opt the boys’ Buzz 
Beer by marketing the 
more yupplfied Cap- 
Beer-Cino. (R) 


PARTY ON, GARTH 


8-9:30Pm 

GARTH LIVE FROM 
CENTRAL PARK (HBO, 
TV-G) Believe it or not, 
America’s biggest- 
selling solo artist 
hasn't played the Big 
Apple in seven years. 
Brooks rectifies that 
situation in a big way, 
bringing his five- 
gallon hat and 62-mil- 
lion-copy sales record 
to a free concert on 
the park’s North 
Meadow. 





9:30-10Pm 

ELLEN (ABC, TV-PG) 
Hospital volunteer 
Ellen subjects one of 
her patlents (guest 
star Michael Des 
Barres) to an autoblo- 
graphical walk down 
memory lane Ina 
flashback-rich 
episode. (В) 


BIOGRAPHY (A&E, TV- 
G) A sure-to-be-rever- 
ential profile of the 
pantheonlc personage 
who brought us Hud, 
Harry Frigg, Butch Cas- 
sidy, Cool Hand Luke, 
and some awfully deli- 
clous salad dressing: 
Paul Newman. 


8-8:30Рм 

FRIENDS (NBC, TV-PG) 
Ross contends with 
Rachel's first post- 
breakup date, and Joey 
endures an apparently 
unrequited crush. (R) 


9-9:30Рм 
SEINFELD (NBC, Ту- 
PG) Elaine becomes a 
social pariah for hating 
The English Patient. (В) 





9021-OH! 


8-10Рм 

MOTHER MAY | 
SLEEP WITH DAN- 
GER? (NBC, TV-14) 
9-11ғрм 

THE TICKET (USA, TV- 
PG) The prime-time 
Fates may-have sep- 
arated them once 
before, but former 
90210 costars Shan- 
nen Doherty (left, 
above) and Tori 
Spelling (below) now 
stand united as 
queens of the TV- 
movie kingdom. Ex- 
hibit A: 1996’s Mother, 
starring Toriasa 
plucky girl who falls 
for an obsessive sicko 
(oops!). Exhibit B: In 
Ticket, USA's latest 
thriller, Shannen 
plays a not-so-lucky 
lottery winner who, 
after a plane crash, is 
stranded in the 
frozen wilderness 
with her husband. 
Where's Luke Perry 
when you need him? 


9:30-10Рм 
SUDDENLY SUSAN 
(NBC, TV-PG) The 
cameo-bonanza sweeps 
episode boasts appear- 
ances by Donald Trump, 
Mr. T, John McEnroe, 
and San Francisco may- 
or Willie Brown as Jack’s 
opponents іп а disas- 
trous poker game. (R) 
[S US ERTESIDEBUTEEE| 
10:30-11Pm 

ROUGH CUT (TNT, TV- 
PG) The magazine series 
offers news about, anal- 
ysis of, and the ргоуег- 
blal behind-the-scenes 
look at the machina- 
tlons of the movie biz. 
Included in the pre- 
тіеге: an Interview with 
hipster auteur Quentin 
Tarantino. 





Look Who's on The 
Couch This Week 


(SUBJECT TO CHANGE) 


GAROFALO 


Ж. E 


SILVERSTONE CRUISE 


REGIS & KATHIE LEE Monday Shaquille O'Neal, 
John Leguizamo Tuesday Cameron Finley 
(Leave It to Beaver), musical guest Al Jarreau 
Wednesday Janeane Garofalo, musical guests 
Chicago Thursday Barbara Walters, Itzhak Perl- 
man, Jay Thomas Friday Alicia Silverstone, mu- 
sical guests Backstreet Boys 


ROSIE O'DONNELL Monday Tom Cruise, Renée 
Zellweger, Cuba Gooding Jr. (R) Tuesday Adam 
Arkin, Debi Mazar, musical guest Sting (R) 
Wednesday Alec Baldwin, Luke Perry, musical 
guests Indigo Girls (R) Thursday Julianna Mar- 
gulies, Paula Poundstone, Steven Weber (R) 
Friday Rob Lowe, Dixie Carter, Daniel Stern (R) 


DAVID LETTERMAN Monday Bob Dole, Bill 
Bellamy, musical guests Ziggy Marley & the 
Melody Makers Tuesday Ray Liotta, David 
Brenner Wednesday Jay Thomas, Annabella 
Sciorra, musical guests Tonic Thursday 
Sylvester Stallone, Tommy Lasorda Friday 
Demi Moore, Jay Mohr, musical guests Aero- 
smith 


JAY LENO Monday Sylvester Stallone, magi- 
cian Lance Burton Tuesday Mira Sorvino, 
Jonathan Taylor Thomas Wednesday Shaquille 
O'Neal Thursday Mel Gibson, Cal Ripken Jr., 


| musical guest Fiona Apple Friday Jennifer 


Aniston, Magic Johnson 


CONAN O'BRIEN Monday Marisa Tomei, Eu- 
gene Levy, musical guest the Reverend Hor- 


| ton Heat (R) Tuesday John Leguizamo, musi- 


cal guest Mary Black Wednesday Garth 
Brooks, Brian Williams 
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FREE 
_ INSTALLATION! 


here has never been a better time to buy DISH Network! 
Buy a DISH Network satellite TV system NOW, and get a FREE Self Installation Kit 
or $100 off a professional installation. 


BUY A 
DISH NETWORK SATELE 
TV SYSTEM 
NOW AND GET AF 
SELF INSTALLATION KMI 


OR $100 OFFA 
PROFESSIONAL INSTALLATION 


ст 
ти: 
DATT OF PORCHASE: 


= 10 BE COMPLETED BY RETAILER ~ 


ШИП КАНЕ: 
Mug 1: 

AKI SERIAL | 
MGR: [106] 


HURRY! SYSTEM MUST BE INSTALLED AND ACTIVATED 
EETWERN AUGUST 1, 1997 AND SEPTEMBER 30, 1997. 


No Upfront Annual 
Subscription Required! 


Your Only Single Source For Satellite TV. ESD 7221) 
Опе Call Doss It quis Call 22.22 


d 7457 
hitp://www.dishnetwork.com 


Nothing Else Compares? 











9-10PM 

DATELINE NBC (NBC) In an 
installment seemingly more 
appropriate for Robert 
Stack than Stone Phillips, 
the unsolved 1977 disap- 
pearance of candy helress 
Helen Brach is Investigated. 


9-10рРм 

MILLENNIUM (Рох, TV-14) 
That pesky apocalypse 
rears Its head again, as 
Frank believes а serles of 
murders may be attribut- 
able to a force bent on 
achieving the end time. CCH 
Pounder (EA) guests. (R) 


10-11рм 

НОМІСІПЕ: ШЕЕ ОМ ТНЕ 
STREET (NBC, TV-14) А 
powerful standout from 
last season, “Prison Riot” 





guest-stars Charles Dutton 
as the recalcitrant witness 
to a Jailhouse murder. (R) 


11-11:15рМм 

SPACE GHOST COAST ТО 
COAST (Cartoon Network, 
TV-Y7) Comedians Bobcat 
Goldthwait and Judy Tenu- 
ta and a retrospective 
reel are the highlights of 
the “37th show аппіуег- 
sary celebration spectac- 
ular-mathon.” 


А 


TIGER WOODS 


8-9:З0РМ 


KILLER: A JOURNAL OF MURDER (Cinemax, R) The Oliver 
Stone-produced 1996 feature sports James Woods (above) 
in typically inspired sociopath mode as a death row inmate 
who regales a greenhorn prison guard (Robert Sean 
Leonard) with the hows and whys of his violent history. 


TIME WARPED AGAIN 


9-10:30Pm 

A VERY BRADY SEQUEL 
(HBO, PG-13) As cheesy asa 
wheel of brie and loving it, 
the second feature-length 
revisitation of the campy 
"70s sitcom adds magic 
mushrooms, an incestuous 
insinuation between elder 
siblings Marcia and Greg, 
and the ever-serviceable 
Tim Matheson (above, with 
Bunch) to the high- 
concept irony-fest. 


9-11Рм 

BOMBSHELL (Sci-Fi Chan- 
nel) The pharmaceutical 
industry Is the backdrop 
for the original film, star- 


1 ring Henry Thomas, Mad- 


chen Amick, and Frank 
Whaley, about a corporate 
whistleblower (Thomas) 
who Is Implanted with a 
“nano-bomb” designed 

to afflict him with terminal 
cancer. 


1OPM-MIDNIGHT 

THE IRA GERSHWIN CEN- 
TENARY CONCERT: WHO 
COULD ASK FOR ANY- 
THING MORE? (A&E, TV-G) 
The other Gershwin finally 
gets his props in the tribute 
taped at London’s Royal Al- 
bert Hall. Tony Bennett and 
Liza Minnelli fete the leg- 
endary lyricist. 


8-10PM 

GRACE, CAROLINE, 
STEPHANIE: THE CURSE 
OF THE ROYAL FAMILY— 
THE E! TRUE HOLLY- 
WOOD STORY (E!) Tragic 
death, infidelity, speedboat 
accidents...The compas- 
slonate folks at E! explain 
why the titular Monte Carlo 
clan just can't get a break. 


B-9PM 

BRAVO PROFILES: VAN 
MORRISON (Bravo, TV-PG) 
The film and arts network's 
portrait of the mercurial 
Irish singer-songwriter fea- 
tures concert footage and a 
rare interview. 


8:30-11Рм 

MURDER IN THE FIRST 
(NBC, TV-14) The 1995 film 
stars Kevin Bacon as a con- 
demned Alcatraz prisoner 
and Christian Slater as the 
lawyer who defends and be- 
friends him. 


9-11em 

SHARK WEEK (Discovery 
Channel, TV-PG) The 10th 
annual homage to the lean, 
mean killing machines 
starts with Shark Bites, a 
sort of That’s Entertain- 
ment of undersea сіпета- 
tography (through Aug. 17). 


10-11рм 

RITUALS OF THE WORLD: 
RITES OF PAIN (The 
Learning Channel, TV-14) 
Impaled Hindus, flagellat- 


WHITE HOUSE ROCK 


9-10:35em 

ELVIS MEETS NIXON 
(Showtime, TV-14) Тһе 
most bizarre tribute timed 
to the 20th anniversary of 
Presley’s passing, this 
mockudrama re-creates a 
footnote in pop-cultural 
history—the 1970 day 
when the Pelvis dropped in 
on Tricky Dick at the White 
House to volunteer for the 
war on drugs. Padded out 
with self-satirizing testi- 
monials from the likes of 
Dick Cavett and Wayne 
Newton, the script, by 
Head of the Class grad 
Alan Rosen, isn’t as sharp 
as it should be. But the 
revved-up direction of Al- 
lan Arkush (Rock 'п' Roll 
High School) and the hilar- 
iously awkward perfor- 
mance of Bob Gunton (The 
Shawshank Redemption) 
as Nixon buoy the movie. 
As for the Man Who Would 
Be King, Rick Peters delves 
beyond mere Elvis-imper- 
sonator shtick to reveal 
the tortured soul lurking 
beneath his ticky-tacky 
exterior. —BF 


ed Spaniards, anda 
Brazilian doc who per- 
forms brain and cataract 
surgery sans anesthesia 
are among the testaments 
to the apparently unlimit- 
ed ouch tolerance of those 
of great faith. 


CONTACT T-SHIRT - 


Available in L, XL 
AVTO68 $1695 


CONTA 


HANKS BACON PAXTON SINISE 


[3 
HARRIS 


POLLO 13 


JUNE 307W 


АРРОШО 13 POSTER - 


add 


АУРО14 $16.95 


X-FILES ALIEN TEE - 
100% black cotton tee with sik- 
screened image on the front. 
Available іп L XL, XXL AITO82 
$16.95 004. $17.95) 


MEN IN BLACK TEE - Seo it again! 
100% black cotton tee with silk- 
screened logo. L, XL. 

АУЮ67 51695 


MEN В 


BLACK 


shipped express delivery, 
5 paid by credit card 
n just 3 business days! 











PolyGram Films invites you and a guest to а 


If you live in one of the 
cities listed above, you 
could win passes to a 
special advance screening 
held especially for 
ENTERTAINMENT 
WEEKLY” readers. 


Send a postcard with your 
name and address to: 


Р.О. ВОХ 725 


RADIO CITY STATION 


NEW YORK, NY 10101 


To qualify, your postcard 
must be received by 


Monday, August 25, 1997. 


Winners will be selected 
at random. 
Your passes will be 
mailed to you. 
No purchase necessary. 
Void where prohibited. 


МІР ИН ES RZS WANTED 


www.the-game.com 
Opens September 12 at Theatres Everywhere 


ELVIS AND HER: The Presleys strike a 


Gothic pose in Beverly Hills in 1969 


to his b 


out in а juicy inv 


HOW OLD WAS PRISCILLA ANN 
Beaulieu when she took up 
with Elvis Aaron P 


Suzanne Finstad in Child 
Bride, : 

of what Priscilla Presley her 

self may have said in her best- 

selling 1985 autobiography 

І Ме; (2) no way, re- 

fwhat Priscilla may 

id in El 1 Me; en 


he talked about ha the 


BY 





niversary of Elvis’ death. And 
Finstad, a journalist and for- 
mer lawyer who has previous- 
ly written books about 
Howard Hughes’ heirs and 
; two true-erime cases, 
adds to the mound of 
commemorative Pre: 


ing, tireles 
grim 2 
wife, Priscilla Beaulieu 


Suzanne Presley—Scientolo- 


Finstad 
$25 


karate buff, 


HARMONY BOOKS 


5 С 


zbaum 


surgically lengthened; (4) sor 
Ту, n though Finstad de 
scribes Elvis’ d pre 
ference as well the geo 
metry of Little Um not 
gonna 

But you get the picture 
Child Bride is сапп Пу tied 


time-wise, to t 


d onetime mother 
hael Jackson—is more 


| complicated than the image of 
| the tender lovin' widow she 
| would like to present. 


| the writing, with all the Joy of 
| a minister at a Metallica con- 


cert), the biographer has come 
up with a couple of interesting 
themes about this tough little 


| Texas-born chi life. 


For one, there's Priscilla's 
collusion with her mother to 


| keep her paternity a secret. 


The baby girl was born 


| Priscilla Ann Wagner; her fa- 


ther, a Navy pilot, was killed 
in a plane crash when she was 
an infant. And when Priscilla 
mother, Ann, wed Air Force 
captain Joseph Paul Beaulieu, 
he chose to wipe out all Wag- 
ner references, anxiously en- 
couraging her daughter to do 
the same. “Was Ann hiding 


some more d: us family 


" Finstad asks, іп one 


many rhetorical devices 
with which she regularly 
Jump-starts her text. Dunno, 
uggests, 
Captain Веаші is no pic 
nic, and Priseilla 
learned ly n to five with 
d false fronts 
ed up by anter 


res of sources 











CONTACT EDITION 


We may or may not be alone in 
the universe, but Carl Sagan’s 
Contact has plenty af worthy 
company In bookstores: 


CLOSE ENCOUNTERS OF THE 
FOURTH KIND 0.0.8. Bryan 
(Penguin, $13.95) If you read 
only one book about alien соп- 
tact, choose this account of a 
1992 conference organized by 
Ivy League academics. A cred- 
ible, balanced overview. 


OUT THERE Howard Blum 
(Pocket, $6.99) The author Is 
drawn by his own personal 
“Deep Throat” into a secret 
government interagency proj- 
ect called the UFO Working 
Group. A classic of the genre. 


DIMENSIONS Jacques Valle 
(Ballantine, $5.99); CON- 
FRONTATIONS ($4.95); REV- 
ELATIONS ($5.99) Valle was 
Spielberg's model for the 
French scientist played by 
François Truffaut in Close 
Encounters of the Third Kind. 
This trilogy—limning a life- 
time of serious research— 
reads like an existen- 


tial detective series. / 6/5 


пер, 





daughter, the relationship the 
teenager formed with Elvis 
was “like a runaway train,” 
with Priscilla “powerless to 
stop its momentum.” Far 
from protecting their under- 
age daughter from the atten- 
tions of a celebrity 10 years 
her senior, Priscilla’s parents 
prevented her from dating 
other boys her own age and, 
to quote Finstad’s attention- 
getting phrase, “sold her into 
marriage.” Once unhappily 
wed to a show-business phe- 
nomenon and feeling more 
like an imprisoned Rapunzel 
than a Cinderella, Priscilla 
kept the secrets of her 
“flawed fantasy man” until 
she couldn’t hack it anymore. 

Finstad goes on to chart 
the birth of their daughter, 
Lisa Marie, and the unravel- 
ing of the Presleys’ marriage; 
the stingy initial divorce set- 
tlement Priscilla accepted 
and the much cushier re- 
assessment; the procession 
of boyfriends and 
lovers; Elvis’ miser- 
able death; Priscil- 
la's various career 
forays; her rela- 
tionship with her 
own vulnerable 
daughter; and her 
iron-willed market- 
ing of Elvis’ legend 
as executrix of the Pres- 
ley estate. 

At times, Finstad displays 

compassion for her sub- 


—Rhonda Johnson [M LE | ject's flaws. At others, she 


influential among B 
them Currie Grant, E 
a chatty characters 
and mysterious Presley asso- 
ciate who introduced Priscilla 
to Elvis in Germany and, 
Grant says, bedded her him- 
self), Finstad develops her PP 
theories further. Because 
Priscilla was looking for a fan- 
tasy father/lover and he was 
looking for a fantasy lover/ 


Алі 


^ 


37 


"= Priscilla's ex-flame, Mike Ed- 


| seems to want to slug her 
іп the teeth. “Give the f--- 
‚ ing name up,” she quotes 


wards with some satisfaction. 
But, hell, why should she? 
Priscilla Presley, now 52, put 
in her time; she can have her 


| dime. For those still lonesome 


for Elvis, grieving with a copy 
of Child Bride in hand is as 
therapeutic a way to mark an 
anniversary asany B 








E CAMELOT CANAPES Still bitterly ruing the 
thousands you dropped at auction on Jac- 
queline Kennedy Onassis’ coasters? Spring 
back Into hostess mode by fall '98 with the 
forthcoming cookbook from longtime Jackle 
chef Marta Sgubln, which will Include never- 
before-seen snapshots of the Kennedy fam- 
Цу, as well as descriptions of the original 
family and high-soclety events at which meals were served. 
“It’s going to be recipes that were Jackle's favorites when she 
entertained," promises Scribner editor and publisher Lisa 
Drew, who pald $1 milllon for the book, according to a source. 


ОМА5515 


B LIFE WITHOUT O.J. Mark Fuhrman, the controversial for- 
mer LAPD detective, Is currently wooing New York publishers 
with a hush-hush project, Murder In Greenwich. Fuhrman wants 
to relnvestigate the unsolved 4975 killing of Martha Moxley, 
whose body was found near the Greenwich, Conn., home of 
Tommy Skakel, nephew of Ethel Kennedy, “with the hope of prov- 
Ing who did It,” says a publishing Insider, adding that Dominick 
Dunne, who novellzed the murder In A Season in Purgatory, 
might write an Intro. Luclanne Goldberg, Fuhrman's agent, 
won't comment on the project but says publishers have been 
receptive to the ex-cop, whose last book— 
у Murder Іп Brentwood—was shunned by 
mainstream publishers and became 

a Regnery best-seller. 


ШИ BEAUTY AND THE BEASTS 
It’s easy enough to picture 
Sharon Stone appearing In a book 
called Tall Blondes—but writing a 


blurb for It? She's a natural—so long · 


as the tome In question Is by ABC 

correspondent Lynn Sherr and fea- 

tures not the gams of gorgeous girls 

but rather those of...glraffes. Sherr, who 

first developed a fondness for the long- 

lashed, golden beasts during a 1973 

safari, mentioned her pet project to the 

actress during a 20/20 téte-à-téte. Turned 

out the two women—both tall and Пахеп- 
halredthemselves—had another thing In common. 
Stone's passlon for giraffes went so far back, she'd 
devoted her high school senlor paper to them. After 
Sherr followed up, Stone bypassed her own skeptical 
flackand cell-phoned Іп a flowery blurb for the book— 
"Legs akimbo, a disproportionate appetite, mane going 
all the wrong ways...” Blondes will step out in October 
from Andrews & McMeel. —Matthew Flamm and 


Alexandra Jacobs 
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The Week 





Nonfiction 


FRITZ LANG: THE NATURE OF THE 
BEAST Patrick McGilligan (St. Mar- 
tin's, $30) This thorough, deferen- 
tial biography of the Vienna-born 
film auteur responsible for such 
moody classies as M, Metropolis, 
Rancho Notorious, and The Big 
Heat asks all the right questions, 
Did Lang shoot his first wife— 
with a revolver, not a camera—in 
1920? (He and his scriptwriter mis- 
tress claimed it was a suicide.) Did 
the director, who was half Jewish, 
immediately flee the Nazis in 1933, 
or did he first ponder Goebbels’ job 
offer to run the German movie biz? 
Did he ever marry the mysterious, 
devoted woman who guarded him 
in the final decades of his life? Al- 
though McGilligan never provides 
definitive answers, he does mine 
Lang's dark celluloid legacy for 





some tantalizing clues—despite 
the director's assertions that “my 
private life has nothing to do with 
my films.” B+ —Charles Winecoff 


LOUIS ARMSTRONG: AN EXTRAVA- 
GANT LIFE Laurence Bergreen 
(Broadway Books, $30) An epical- 
ly important figure in 20th-centu- 
ry cultural history, Louis Arm- 
strong has not quite found his 
Boswell, nor even his Bosworth, in 
Laurence Bergreen. This snappy 
biography is an accessible intro- 
duction to the particulars of Arm- 
strong's life. But it fails to illumi- 
nate the peculiarly American 
miracle of his genius. And there are 
just too many holes and errors. For 
се, Bergreen 5 

vas, astonishingly, no musie" at. 
Armstrong’s funeral, although Peg- 
gy Lee, Al Hibbler, and others per- 
formed. B= —David Науаи 


and, we assume, painful 





NEW YORK CITY TATTOO: THE ORAL | 


HISTORY OF AN URBAN ART Michael 
McCabe (Hardy Marks Publica- 


tions, $30) With tattooing newly | 


relegalized in New York after 
more than three decades under- 
ground, New York City Tattoo is a 
timely chronicle of the classic body 
artists of ће pre-ban '505 and ear- 
ly "608. Hailing from Brooklyn, 
Queens, and midtown Manhattan, 
the rough-and-tumble artists in- 
terviewed here remember a 
Coney Island tattoo scene so busy 
one shop hired a bouncer; a health 
department official who found one 
tattooist using his sterilizing 
equipment to bake clams; and the 
Moskowitz brothers, who were 
known to handcuff their own cus- 
tomers. Although the book can 
come across as too specialized for 
the average reader, New York 
City Tattoo does unearth and pre- 
serve an alluringly gritty chunk of 
postwar, pre-hippie New York his- 
tory. B+ —Margot Mifflin 


BUZZWORDS: L.A. FRESHSPEAK 


Anna Scotti and Paul Young (St. 
Martin's, $9.95) All the "players" 


‘turn in New York City Tattoo 





and “homies” in sprawling El-Lay 
couldn't possibly sling enough 
fresh slang to fill a dictionary, so 
these two valiant ambassadors of 
car-centered coastal culture—con- 
tributors to, what else, Buzz maga- 
zine—must fall back on way 
overused terms like trophy wife 
and clueless just for filler’s sake. 
The more pressing issue: On whose 
bedside table might а lexicon of 
LA. Freshspeak have a prayer of 
parking itself? Aspiring hipster? 
Overeager tourist? Amused, dis- 
dainful East Coaster? Whatever 
(one of many rapidly wilting lin- 
guistic snippets herein). Another: 
yesterday's news. Sorry, trendoids, 
but this is—perhaps unavoid- 
ably—just that. C+ --А/ 


Fiction 

A CUP OF TEA Amy Ephron (Mor- 
row, $20) Set against the pam- 
pered backdrop of New York high 
society during World War I, this 
elegant love sto inspired by 
a Katherine Mansfield tale, Self- 
satisfied young socialite Rosemary 
Fell has rounded out her “perfect 
Ше” with an engagement to a 
handsome, self-made shipping 
magnate. One rainy night Rose- 
mary sees impoverished 
woman on the street and, moved 
by "altruism," brings the waif 
home with her for tea—only to be 
alarmed at the powerful chemistry 
between her fiancé and the charity 
project. Screenwriter Ephron 
brings a sharp edge to this love 
triangle with shrewdly drawn 
characters and storytelling as 
exquisitely sculpted as fine porce- 
lain, А- —Megan Harlan 


CIMARRON ROSE James Lee Burke 


(Hyperion, $24.95) This invigorat- , 


ingly rich crime novel diverg 
from Burke's popular Dave 
Robicheaux series for à new— 





175 NOT AN OFFI 


ONUMENT 


| DEDICATION OF THE WEEK 


Going Postal 


Riverhead Press author 
Stephan Jaramillo 
writes: “The following is 
a true story. Some of 
the names have been 
changed to disguise 
people | still have to 
deal with. Other 5--- 
has been changed to 
nail the f---ers | hate." 
Someone тай this guy 
a chill pill. 


though equally brooding—hero. 
Billy Bob Holland, a Texas rang- 
er-turned-defense lawyer, repre- 
sents lus illegitimate teenage son, 
who's accused of beating his girl- | 
friend to death. As ang of 
spoiled preppy kids, an serial 
killer, and а crooked Mexican nare | 


ly lyrical prose and violence 
choreographed like a menacing 
ballet. А- — MH 


TALKING TO THE DEAD Helen Dun- 
more (Little, Brown 192) Trou- 
blesome ghosts are ubiquitous in 
Dunmore's novel, winner of Eng- 
land's Orange Prize for fiction. Two 
sisters, Nina and Isabel, are haunt- 
ed by the death of their infant 
brother, Colin. The memory of this 
tragedy intensifies when Isabel 
gives birth to a son: Gazing upon 
him, Nina reflects that without a 
sibling, Antony has “по one to cov- 
er up for, and nó one to betray. 
deed, buried beneath the 
seeming closen are lay of 
jealousy, cruelty, and duplicity. 
Which sister was driven to murder 
their baby brother? Truth proves 
slippery in this startling novel— 
you'll find yourself anxious right 
up to its bitter, heartbreaking con- 
clusion. A --Сағтеіа Сіпғағи 
STRIPPER LESSONS John O’Brien 
(Grove Pre 12) O'Brien's life of- 
ten imitated his art, which radiates 


| humiliation and fatalism. In 1994, 


just when his novel about alco- 
holism, Leaving Las Vegas, was set 


| to be made into a movie 


himself. He was 33, and the suicide 
came after several near-fatal drink- 
ing bouts. In this novel, voyeurism 
fills in for drinking. It's about a 
clumsy, shy law clerk who lives 
alone and has no social life except 
his nightly trips to Indis 

the nude danemg club where һе 
changes dollar tips for a few sec- 


| onds of disdainful attention. He be- 


sed with one of 
the strippers but sabotages the ten- 
uous connection, The novel ends on 
an unresolved note; it's possible 
O'Brien wasn't done with it. But the 
power lies in the tangible, excruci- 


comes naively obs 





enter the plot's wide-ranging and 
powerful orbit, Burke flexes a | 
graceful artistry, with unabashed- | 


Opening lines from recently published books 


ating details, which remind us that 
a marginal life can very often be a 
life on the edge. А- — —L S. Klepp 


™ LIVING 
Ж 4 


A INEFFICIENCY 


А 


DILBERT 


м 


CN 


1995 at 1995 
ALSO ААЛА 
The Dilbert" Pocet Datebook 


~ 
we 


Sure to liven up any cubicle, 

these three new calendars feature Dilbert”, the 

socially challenged engineer Workers everywhere 

will laugh out loud at his daily frustrations with g 
BIG THINGS Clueless bosses and ridiculous 


M row management techniques. 


“On duly 1, 1995, marking the occasion of the thirtieth 
anniversary of my days as a literary agent, it came to те па 
flash that all that time I’ve been a real-life character in а living 
Saul Bellow novel.” From Handsome Is: Adventures With Saul 


Bellow, by Harriet W 


“Adultery, | suspect, nas been with us since the dawn of 
man. | wouldn’t be at all surprised to learn of hleroglyphics on 
cave walls documenting infidelities and indiscretions, sketched 
by some woebegone or cuckolded Cro-Magnon.” Fram н! 


BEST-SECLCLERS 


DECENT ‘EXPOSURE’ 


АСКҮ FBI LOVE triangles aside, it's 
been a good year for Patricia Corn- 
well. The crime novelist shelved her 
beloved heroine—mercurial medical exam- 
iner Kay Scarpetta—with January's Hornet’s 
Nest and was rewarded, despite some criti- 
cal disfavor, with a No. 1 best-seller. And the 
book doesn't appear to have, uh, cut into the 
Scarpetta franchise іп the slightest. The 
ninth In that series 15 now Just doing what comes Naturally, 
making short work of Putnam's million-copy first printing. 


UNNATURAL EXPOSURE Patricia Cornwell, Putnam 

SPECIAL DELIVERY Danielle Steel, Delaco; 

PLUM ISLAND Nelson DeMille, Warner, 

THE PARTNER John Grisham, Doubleda 

FAT TUESDAY Sandi Brown, Warner, $24 

DECEPTION ON HIS MIND Elizabeth George, Bantam, 

THE NOTEBOOK Nicholas ks, Warner, $16.95 

UP ISLAND Anne Rivers Siddons, HarperCollins 

LONDON Edward Rutherfurd, Crown, 

CHASING CEZANNE Peter Mayle, Knopf, $23 E 
[оик елшен жааш exe 
ANGELA'S ASHES Frank McCourt, Scribner, 224 . m 
THE BIBLE CODE Michael Drosnin, Simon & Schuster, $25 ., 
SIMPLE ABUNDANCE Sarah Ban Breathnach, Warner, $17.95 
INTO THIN AIR Jon Krakauer, Villard, $25.95 

BRAIN DROPPINGS George Carlin, Hyperion, $19.95 
MIRACLE CURES Jean Carper, HarperCollins, $ 


CONVERSATIONS WITH GOD, ВООК | 
Neale Donald Walsch, Putnam, $19.95 


MIDNIGHT IN THE GARDEN OF GOOD AND EVIL 
John Berendt, Random House, $23 


THE GIFT OF FEAR Gavin de Becker, Little, Brown, $ 
THE PERFECT STORM Sebastian Junger, Norton, 


WEEKS он LIST 


оочошкљовц 


RADE PAPERBACKS 


1 DON'T SWEAT THE SMALL STUFF.AND IT'S ALL SMALL STUFF 
Richard Carlson, Hyperion, 88 95 


SONGS IN ORDINARY TIME Mary McGarr У Morris, Penguin, $18.95 


CHICKEN SOUP FOR THE TEENAGE SOUL 
J. Canfield, М.У. Hansen, and K, Kirberger. 
Health Communications, 51297 


CHICKEN SOUP FOR THE WOMAN'S SOUL 
J. Canfield, МУ Hansen, J. Read Hawthorne, and M. Shimoff 
Health Communication 5 


SHE'S COME UNDONE Wally Lamb. Wastin: 
THE HEART OF A WOMAN Mayn Anp 

THE COLOR OF WATER James McBride, 
STONES FROM THE RIVER Ursula Не 
INTO THE WILD Jon Krakauer, Dow 
UNDAUNTED COURAGE Stephen E 


day! Aneho 
Ambrose, 8 





tween Combs’ Bad Boy En- 
tertainment and Marion 
“Suge” Knight’s L.A.-based 
Death Row Records may have 
played a part in the violent 
deaths of Tupac Shakur and 
B.I.G. So it’s no wonder that 
Combs, not content merely to 
mourn his buddy B.I.G., finds 
himself pondering the mean- 
ing of death itself. The song 
titles say it all: “No Way 
Out,” “If I Should Die 
Tonight,” “Is This the End?” 
And you thought Billy 
Corgan had cornered the 
market on self-pity. Puff 
Daddy may never let his mu- 
sic get quite as whiny as Cor- 
gan’s Smashing Pumpkins 
work, but that’s not to say 
he doesn’t play his death- 
obsessed ruminations for all 
they're worth. No Way Out 
opens portentously, with 
Puffy offering a desperate 
prayer as a nameless choir 
intones a requiem, then pro- 
ceeds from there. With “If I 
Should Die Tonight,” the 
maudlin mogul wonders if 
death wouldn’t be “а release 
from all the pressures and 
negativity,” while “Pain” 





Gangsta Pap _ 





| Sean “Puffy” Combs intended his new Мо Way Out to be ballsy and 
| boldly vulnerable. But all he’s madeis a puff piece. by J.D. Considine 


GANGSTA RAP IS OFTEN 
depicted as the aural equiva- 
lent of action flicks, all bad at- 
titude and gratuitous splatter, 
and aimed at thrill-seeking 
young men. That's part of the 


reason rap bashers find the | 


genre so pernicious; in their 
fevered-fretting, it's only too 
easy to imagine vicious ver- 
biage translating into atro- 
cious acts. 

"That's silly, though. What 
draws many rap fans to 


gangsta isn’t its verbal 
violence so much as its 
sentimental streak. 
Cue up 2Pac’s “Dear 
Mama,” Bone Thugs- 
N-Harmony’s “Tha 
Crossroads,” or Sean 
“Puffy” Combs’ tear- 
stained tribute to the 
Notorious B.I.G., “ГІ 
Be Missing You,” and you'll 
hear just how softhearted 
hardeore rap can be. 

But if уоп really want a 


Puff Daddy 
& the Family 


No Way Out 


BAD BOY 


sense of how gangsta 
rap has romanticized 
despair, sit down with 
Puff Daddy's chart- 
- topping smash No 
Way Out. Combs is 
at the heart of the 
gangsta rap contro- 
versy: Not only did he 


"bring East Coast 


| gangsta into being as produc- 


er of the Notorious B.I.G.'s 
seminal Ready to Die, but 
some believe the turf war be- 


even finds him entertaining 

| thoughts of suicide. By the 

| time he gets to the relent- 

| lessly percolating "Is This 
the End?" Puff Daddy paints 

| himself as a jittery recluse, 

| wondering if each moment 
will be his last. 

Still, all that death-addled 
| dread would be a tad easier 
to take had Puffy played 
down the album’s gunsling- 
ing violence. But Combs and 
his crew insist on having 
their cake and destroying it, 
too, and so charge ahead 
without considering the ob- 
vious contradictions within 
their shoot-first, mourn- 
your-friends-later attitude. 
There are even a few tracks, 
like “Young С” and “Victo- 


ry,” that find B.I.G. himself 


extolling the virtues of vio- 
lence with unwitting irony. 
Why would Puff Daddy 
continue to talk tough even as 
he laments what this culture 
of violence has wrought? 
Partly because it makes for 


much better musical drama. | 


The blunt brutality of the 
dog-eat-dog rap in “What You 
Gonna Do?” makes a striking 
contrast to its lush, "70s-style 
backing track, while the 
shoot-em-up “Victory” pulls 
tension and momentum from 
a dark, dramatic loop built 
around an orchestral frag- 
ment from (of all things) Bill 
Conti’s Rocky score. 
“Victory” is more imagina- 
tive than many of the tracks 


here, though. Some, like “I | 


Got the Power” or “It’s All 


About the Benjamins,” are | 


lean but functional, pulling 
maximum impact from simple, 
bass-heavy loops. But others 
are shamelessly derivative, 
with the platinum-selling sin- 
gle “Can’t Nobody Hold Me 
Down” coming on like a | 











karaoke version of the Grand- | 
master Flash classic “The | 
Message.” Likewise, “ГІ Be | 
Missing You” badly rewrites | 
the Police's “Every Breath | 
You Take,” while “Don’t Stop | 
What You're Doing" is just | 
the Yarbrough & Peoples | 
oldie “Don’t Stop the Musie" | 
with a sex rap attached. | 

Clearly, originality is not | 
Puff Daddy's strong suit. But | 
it’s hard to be original when | 
you're devoting so much ener- | 
gy to self-dramatizing despair. | 
That Puffy would picture him- | 
self as a sort of hip-hop Ham- 
let is, in itself, not so terrible; | 
at least we were spared “Alas, | 
poor Biggie. I knew him well.” 
But like the Danish prince, һе | 
may find that all this dour de- 
liberation keeps him from 
seeing the truth—that some 
thing's rotten, and it sure ain't 
in Denmark. G+ 


THINK FOULMOUTHED pop songs don’t stand a chance on the 
radio? Think again. Meredith Brooks’ “Bitch” Is becoming the 
sing-along bubblegum anthem of the summer, the feel-good, 4 
bad-girl yang to Hanson’s feel-good, good-boy уіп. Ви: ће | * 
success of “Bitch” shouldn’t come as a surprise: Though 
Pop profanity often prevents radio play, there’s a long 2” 
tradition of "bitch"-ing on the charts. —Rob Brunner 


Meredith 
Brooks’ 
“Bitch” 


Blurring the 
Edges (1997) 


HOW “BITCH” 
15 USED 


People are, 
like, really 
complicated 
and sometimes 
they get in bad 
moods. 


NO. OF TIMES 


ITS USED 


SINGLE'S 
HIGHEST CHART 
POSITION 


ALBUM'S 
HIGHEST CHART 


| Posirion 





The Fat of the 
Land (1997) 


Prodigy's 
“Smack My 
Bitch Up” 


- Who knows? 


The lyrics, in 
their entirety, 
are “Change 
my pitch 
up/Smack my 
bitch up.” 


Not released 
as a single, 
but, hey, with 
twice as many 
bitches as 
Brooks’ song, 
it should be. 


No. 1 





Aerosmith’s 
"Ain't That 
a Bitch” 


Nine Lives 
(1997) 


“Cause love 
is like the last 
licks outta 
Hendrix/Ain't 
that a bitch?” 
Uh, whatever 
you say, Steven. 


Not a single, 
but with Nine 
Lives slipping 
down the 
charts, they 
also should 
reconsider. 


No.1 





Elton John’s 
“The Bitch 
Is Back” 


Caribou (1974) 


Ad nauseam. 
"Bitch. Bitch. 
Bitch is 
baaack..." 


No. 4 





Sticky Fingers 
(1971) 


The Rolling 
Stones' 
"Bitch" 


"Love is a 


bitch" just 
about says it. 


only twice 


Surprisingly, 


Not released 
as a single 


No. 1 





David Bowie’s Hunky Dory 
МАРИНИ (1971) 


Jealous angst 
over a woman 
who's, well, а 
bitch 


Didn't chart 


TERTAINMENT 


This classic 
peaked at a 
dismal No. 
176. Probably 
should have 
said “bitch” 
at least once. 








The Week 


Singles 


BILLY JOEL “To Make You Feel My 
Love” (Columbia) Bob Dylan 
didn't exactly write the book on ro- 
mance, but the hallowed songwrit- 
er has provided Joel with a lovely 
ballad capable of warming cold, cold 
hearts. The grand, rhythmic 
arrangement—with mournful pi- 
ano, string, and harmonica pas- 
sages—could do the trick. But Joel 
is no Ray Charles; his gruff, salty 
tone makes him sound more cranky 
than soulful B- —Jeremy Helligar 


WAISTLINE CONNECTION “Chow 
Down” (PMP/Loud/RCA) Adding 
literal meaning to the hip-hop 
term phat, this brainchild of L.A. 
radio personality Big Boy paro- 
dies Westside Connection’s “Bow 
Down,” a gangsta anthem of West 
Coast superiority, turning it into a 
hilarious ode to gluttony. Indeed, 
the only murder described here is 
a threat to “kill a Jenny Craig as- 
sociate.” It's the funniest, funkiest 
rap since the Fat Boys: Weird Al, 
eat your heart out. A —Matt Diehl 





Pop/Rock 


BONE THUGS-N-HARMONY The Art of 
War (Ruthless/Relativity) Lest the 
smooth sound of “Look Into My 
Eyes” leaves you thinking the Thugs 
are really just pop-friendly softies, 
this 28-song double disc offsets its 
slow-and-sweet numbers with blood- 
thirsty workouts like the shotgun- 
spiked “Thug Luv.” But after two 
hours of these singsong melodies, 
War seems more like a siege than 
a surgical strike. В —JDC 


LINCOLN Lincoln (Stash/London) 
The songs and voice of Lincoln 
leader Chris Temple are so bashful 
and winsome you're afraid some- 
one will kick sand in his face. But 
that’s the charm of this modest, in- 
gratiating debut. Temple's pop-cul- 
ture-infused songs about giving in 
to low self-esteem, admiring tough 
city girls, and feeling cocky behind 
the wheel are so feathery and 
melodic that they sound like long- 
lost "705 Top 40 hits, Alternate 
band name: WWA—Ween Without 
Attitude. A- —David Browne 
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WONDER WORKS: Rhino’s Beg, Scream & Shout offers up a Little Stevie 


MISSY “MISDEMEANOR” ELLIOTT 
Supa Dupa Fly (Gold Mind Inc./ 
EastWest/EEG) Elliott's songwrit- 
ing résumé reads like a who's who of 
contemporary R&B, and on her solo 
debut famous friends like Aaliyah 
repay the debt (Busta Rhymes and 


Lil’ Kim also cameo). But Elliott 
doesn’t need help: She's a wicked- 
ly innovative singer-rapper who fa- 
vors expansive song structures and 
trip-hoppy textures. In the process, 
she creates an evocative space-age 
soul all her own. A- —MD 





RIMES' AND YEARWOO 


SINGLE 


MBAT 





with Yearwood, whose version is now 
Included in the film (though it Is not on 
the soundtrack album). 

"| feel like I’ve been in the middle of this 


0 GAUGE THE rivalry between 
country stars LeAnn Rimes and 
Trisha Yearwood, one need look 
no further than last week's BII- 
board, where the two singers' 
competing verslons of *How Do 
ILive" were neck and neck at No. 7 (Rimes) 
and No. 11 (Yearwood) on the pop singles 
sales chart. The last time two singers 
locked horns on the top 30 with the same 
song was 1971, when Helen Reddy and 
Yvonne Elliman released concurrent ver- 
sions of "| Don't Know How to Love 
Him," according to the trade 
magazine's Fred Bronson. 
The history of “How Dol Live” has 2 
more turns than a backcountry * 


red-hot Rimes. He agreed, but Rimes 
wound up cutting the song with Blue 
coproducer Chuck Howard. After reject- 
ing Rimes’ effort, which it judged lacking 
In emotional weight, Disney paired Brown 


mess from the beginning,” says Brown, 
laughing. “It’s getting crazy; the local 
paper just гап a contest where you could 
vote for which version you liked. | never 
wanted this to be a war." 

Maybe not, but the battle Is on. There is, 
however, a middle road: A number of radio 
stations are playing an unauthorized ver- 

sion of "Live" that mixes Нітез” and 

Yearwood's vocals together to create a 
mock “duet” effect. Although not 
officially available, the fabricated 
team-up is proving to be popular 

with listeners. [The duet] is our num- 
ber two most requested song right 
now,” says Bruce Logan, program 

® director at Greenville, 5.075 WSSL- 


road. Written by Grammy-winning 
songwriter Diane Warren, it was 
commissioned by Disney for the movie 
Con Air. Producer Tony Brown was Ini- 
tially asked to record the song with the 


FM. Have the singers complained about 
the bogus recording? “Not that 1 
know,” says Logan. “Maybe because 

they both get a [royalty] every time 
we play it.” — Tom Sinclair 


FREEBIE OF THE WEEK 


John Tesh 
Trading Cards 


His new CD, Victory, 
comes with “collectible” 
baseball-style cards 
Picturing a buff, goateed 
Tesh in unlikely athletic 
poses. Now, that's 
entertainment. 


LUNA Pup Tent (Elektra) On per- 
haps their finest album to da 

tainly the best since 19 Slide), 
Luna adroitly connect the future 
with the The band's increas- 
ingly assured songeraft is filtered 
through the mood-drenched sensi- 
bilities frontman Dean V 

learned a long time ago in 

far, far away. The effect is Ы ) 
disorienting—like awakening from 
an afternoon nap. A —Wook Kim 


SUBROSA Never Bet the Devil Your | 


Head (550 Music) As befits a band 
that lost two members in a van acci- 
dent, Subrosa have regrouped for 
their second album with a new 
name and a tougher, angrier sound. 
While their initial incarnation, For 
Squirrels, often cloned R.E.M., Sub- 
rosa steer clear of such appropria- 
tions. The rhythms shake harder, 
the guitars blare. Once they get the 
knack for songwriting, th 
be formidable. B- —Rob O'Connor 


311 Transistor (Capricorn) With 21 
cuts featuring some of the weakest 
rhymes and derivative white-bread 
dub in recent memory, 311 prove 
that more can be less. Their fourth 


release is a lunatic pastiche of pop | (Ver 


idioms that demonstrates the) 


still too callow to recognize the thin | 
line between experimentation and | 


self-indulgence. F —David Grad 
THE MOMMYHEADS The Mommyheads 
(DGC/Geffen) Art-pop darlings take 
а giant step toward joiming the 
MTV nation with this major-label 
debut. Bursting with Beatlesque 
harmonies and chunky "70s grooves 


| Sight” 





(check out the horn work on “Wake 
Up Irene”), the Don Was-produced 
Mommuyheads is a fab intro to these 
up-and-comers. What’s missing is 
the delectably edgy dissonance of 
their earlier work. My advice? Go 
buy their stellar '95 relea: e, Bing- 
ham’s Hole. B А. Walsh 


ALICE COOPER A Fistful of Alice 
(Guardian) Just what you've been 
waiting for: a live Alice Cooper al- 
bum baited with one new studio 
track. Well, he hasn't lost his voice, 
and chestnuts like "I'm Eighteen" 
still resonate. But unless you con- 
sider the presence of guests like 
Slash, Rob Zombie, and Sammy 


| Hagar an inducement, you'd do 


Just as well to pick up a copy of 
Coop's Greatest Hits. C+ --Т5 


Soundtracks 


VARIOUS ARTISTS Spawn (Zmmor- 
tal/Epic) Producer Happy Walters 
hit оп a clever idea here; to match 
metal stalwarts with electronica pi- 
oneers. The result? A rich cache of 
and crossover pos- 
ther, Henry Rollins 
eate the first exam- 
ple of ambient metal, while Sla 
and Atari Teenage Riot bring to- 
gether the fastest guitar music in 
the world with the most brisk 
drumbeats in history. However 
driven by comme 
this project still s 


that startle, А —Jim Farber 


Reissues 


VARIOUS ARTISTS Beg, Scream & 
Shout!: The Big Ol’ Box of "605 e 
(Rhino) Imagine you're at a 
pile of mok 

you find a box of pristine soul 

1 treasure trove of familiar 

ich as James Brown's “Out of 
or Fontella Bass' "Rescue 
Me,” as well as obscure gems like 
the Dynamics’ * 
and Irma TI 
Would Са 


ce Cream Song" 
Wish Someone 
ie Wonder, AI 


оша | They’ 


CD box set isn't quite xciting а 
discovery. But you'll treasure it al- 
most as much. A —RB 


Jazz 
BARBARA DENNERLEIN Junkadoo 


гое) The earlier U.S, releases of 
this German keyboardist 
tive play 
and blue 
1960s, wei 


n inven- 
vant 
of the 
marred by unfortu- 
nate fusion trappings. In retro- 
now how lu 


r enamored of the 
roots tendene 


spect, we didn't 

we were. The slick-sheened Junk 
айоо might well get Dennerlem оп 
the lite-FM playlist—just what 
this major instrumentalist shouldn't 
aspire to. В —Steve Futterman 





Е CHARTS 





‘OUT’ BREAKS 


AKE ROOM for another 

man in black. Puff Dad- 

dy’s No Way Out pre- 
dictably took the quickest way to 
the top, dominating the Billboard 
chart with 561,000 copies sold. 
That’s not quite a match for the 
612,000 first-week sales racked 
up by Wu-Tang Clan two months 
ago, but Sean “Puffy” Combs stands to enjoy a longer top 10 
run, thanks to No Way’s endless array of salable guests, dead 
and alive. At No, 2, the Men in Black sampler alienated anoth- 
er 180,000 customers from their money. Sarah McLachlan's 
Surfacing dropped three spots but sold a still-buoyant 116,000. 
And Matchbox 20's two-notch ascent ensured that there was 
fire as well as water in the top 10. 


POP ALBUMS 


LAST WEEK 
— PUFF DADDY Nc Way Out, Bad Boy . 
1 SOUNDTRACK Men in Black, Columbia 

SPICE GIRLS Spice, Virgin = 
HANSON Middle of Nowhere, Mercury . . 
SARAH MCLACHLAN Surfacing, Arista 
PRODIGY The Fat of the Land, Maverick Е 
MISSY “MISDEMEANOR” ELLIOTT Supa Dupa Fly, Bast West 
JEWEL Pieces of You, Atlantic. Е 
MATCHBOX 20 Yourself or Someone Like You, Atlantic 


PROPERTY FROM KIRK FRANKLIN'S NU NATION 
# Property, B-Rite/Interscope 


| country atoums | ALBUMS 


овчоаљова 


ТІМ MCGRAW Everywhere, Curb , 

GEORGE STRAIT Carrying Your Love With Ме, MCA ,. 

LEANN RIMES Blue, Curb ids LIV bated 
LEANN RIMES Unchained Melody/The Early Years, Curb |. 


DEANA CARTER . 
Did I Shave My Legs for This?, Capitol Nashville 


PAM TILLIS (rrvatest Hits, Arista 

NEAL MCCOY Greatest Hits, Atlantic 
DIAMOND RIO Greatest Hits, Arista ...., . 
DWIGHT YOAKAM Under the Covers, Reprise. 
KENNY CHESNEY / Wil! Stand, ВМА |. 


JIMMY BUFFETT Atlanta 

COUNTING CROWS/THE WALLFLOWERS Wantagh, N.Y 
DAVE MATTHEWS BAND Georgu, Wash. 

LILITH FAIR Mountain View, Calif 

DAVE MATTHEWS BAND Mountain View, Calif 

LILITH FAIR Irvine, Calif. 


4651000 
344726) 


у, Calif, 
22 TOP Scranton, Ра. 
MARY J, BLIGE/WU-TANG CLAN Enst Rutherford, NJ 
COUNTING CROWS/THE WALLFLOWERS Columbus, Ohio 


£194,695 
$880,683 
$387,068 
5175455 


ошочалпалшоьы as 
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гіп 60: 
Hollywood? 





Imports about Ireland’s strife have grabbed 
America, but the homegrown Devil’s Ownhas 
reach beyond its grasp. by Stephen Whitty 


LIFE IS TOO SHORT 


pragmatie violence. 


not to hold grudges, К This is Belfast—and 


and in Ireland enmi- 
ties are as tenderly 
nursed as an invalid 
mother. Even when 
peace breaks out, Prot- 


commemorate their 
Catholie schoolkids 
crimes as if they were 


The conflict was 
made for drama, and 
long before Hollywood 
got hold of it and made films 
like Blown Away or the new- 

| to-video The Devil's Own, the 
| best stories about Irish rebels 
came, not surprisingly, from 
Ireland and even England, 
where the Brits have fought 
the Irish independence move- 
ment too long to reduce it to a 
plot gimmick. Loathed or 
loved, the Irish Republican 


Army and its allies are always | 


viewed with caution and a cer- 
tain amount of respect. 

Odd Man Out, Carol Reed's 
superlative 1947 drama, set an 
early example. It plays things 
cagily; an impossibly young 
and darkly handsome James 
Mason is the leader of “the Or- 
ganization,” an illegal move- 
ment based “іп a city of North- 
ern Ireland.” But the Falls 
Road bus sign gives the game 
away as quickly as Mason’s 


In the Name 
of the : ings 
сЕ Of course, things 

| estant marchers still 1993 

JNIVERSAL 

E E $19.99 

military victory of 1690. TED A 


The Devil's 
can recite Cromwell's Own 


JLUMBIA 
committed yesterday. TRIS 
5104.99 
RATED R 


4 the IRA—and Mason's 
daring daylight rob- 

; bery is done not for 
cash but for the cause. 


go horribly wrong. 
Badly wounded, Mason 
staggers down dreary 
streets that hint at The 
Third Man to come. 
The film gets a bit lost 
A then, too, as Reed lays 
on his touch of the poet 
with a trowel, cram- 
ming the screen with 
eccentrics. Yet it never de- 
scends to partisan propaganda, 
never stoops to pat denuncia- 
tion of the rebels’ motives or ac- 
tions. Unlike later IRA movies 


triot Games), it sees Mason as 
all too human, and when his 
story ends at the stroke of 
midnight, the tragedy feels full 
and inevitable. 

Inevitably art house, too, 
perhaps. Although other small 
films, including Ken Loach's 
Hidden Agenda, mapped the 
same political no-man’s-land, it 
wasn’t until Jim Sheridan’s 





heartfelt In the Name of the 
| Father more than 40 years lat- 

er that Ireland's civil strife fi- 
| 


BLEEDING МЕН: From top, Pitt in 
Devil’s; Kathleen Ryan and Mason 
in Odd Man Out; Postlethwaite and 
Day-Lewis in Name of the Father 


(A Prayer for the Dying, Pa- . 


nally received Serious, success- 
ful, major-studio treatment. 
Sheridan’s movie set a new 
standard and seemed to estab- 
lish a few rebel-movie ground 
rules: Irish rockers on the 
soundtrack (Bono warbles 
over the credits), a screenplay 
cowritten by Terry George (an 
old Irish activist himself), and 
a meaty part for John Lynch 
(see story at right). 

In the Name of the Father, 
however, had qualities that 
were harder to copy. It had 


extraordinary performances | 


from Pete Postlethwaite and 
Daniel Day-Lewis as a father 
and son railroaded by British 
justice; it viewed the IRA 
with calm and knowing eyes. 
And if the details of the real- 
life story were blurred, and 
the whole thing neatly format- 
ted as a Big Courtroom Movie, 


the film wasn’t afraid of its | 


own complications. 


Alas, its American succes- | 
sors are. Both a Hollywood en- | 


tertainment and a story of the 
Troubles, Alan J. Pakula's The 
Devil’s Own never seemed to 
know which it wanted to be, so 


it settled for being a little of | 


both, serving up teary conflicts 
instead of insight and dragging 


in a romance between Brad 


Pitt and Natascha McElhone 
as flat and unappetizing as a 
glass of green beer. Oh, the 
scenes of Pitt in Ireland were 
done well enough—for which 
you ean probably thank un- 
credited rewrites from Terry 
George. But once the movie 
moved to America, its Holly- 
wood instinets took over. 50 
we got a gunrunning Irish- 
American mobster, played by 
Treat Williams. We got endless 
scenes of Harrison Ford run- 
ning after suspects and jawing 
with his due-to-retire, obvious- 
ly doomed partner. 

In movie theaters, the ріс- 
ture felt slow and vaguely fa- 
miliar; now, shrunk down to 


a 27-inch diagonal, it looks 


like Hill Street Blues, or | 


Bart Simpson’s least favorite 
McBain. Fake passion re- 
places politics; melodrama sub- 
stitutes for streety reality. And 
by its end, Ford and Pitt are 


crawling around a skipperles 
boat shooting at each other, as 
the plot loses its last moorings 


and the movie drifts out to sea. | 


“Тїз not an American story,” 
Pitt's character is fond of ad- 
vising us throughout, whenev- 


er he's asked about the Trou- 
bles. “It’s an Irish one." Which 
is true. And which is why—for 
now, at least—it's one Ameri- 
can filmmakers can't seem to 
get quite right. Odd Man Out: 
B+ Father: A Devil's Own: С 





SUPREMELY 


AVING DEBUTED аза reluc- 
tant IRA soldier in 1984’s Cal, 
having stood with Daniel Day- 
Lewis as a member of the Guild- 
ford Four in /n the Name of 
the Father, having played the 
hunger-striking Irish martyr 
Bobby Sands in Some Mother's 

Son (on video Sept. 23) and a Catholic wid- 

ower whose attempt to sidestep sectarian 

violence ends tragically in 

Nothing Personal (on video 

Aug. 26), John Lynch probably 

isn’t planning on doing any 

more pub crawling in Protes- 

tant sections of Belfast. Three 

years ago he walked into a bar 

with Nothing Personal costars 

James Frain and lan Hart. "They 

told usto get out or they'd put 

us out,” Lynch recalls. 

Becoming the unofficial face 

of suffering Irish na- 

tionalism was never 

Lynch's intention. An 

Irish citizen raised in 

Northern Ireland, in 

a home he describes 

as not very political 

but “hugely aware” of 

the British presence, 

the soulful 35-year-old actor has bowed to 

opportunity. “It would be false of me to avoid 

[these roles],” says a newly wed Lynch, phon- 

ing from the Dublin home he now shares with 

film director Mary McGucklan (Words Upon 

the Window Pane). "It's where | grew up. It's 

the environment that’s informed me.” 

Recent years have seen Lynch getting out 

more—he was Robin Wright’s romantic sav- 

ior in Moll Flanders, and he played a love- 

struck schizophrenic in the new-to-video 





IRISH ACTOR JOHN LYNCH 


Australian award-winner Ange! Baby—but 
don't expect him to stray as far afield as, 
say, Hollywood. /n the Name of the Father 
director Jim Sheridan considers him “Іге- 
land's best young actor," and Lynch seems 
content with being a big fish on small sod. 
*| think there's enough going on for me 
here," says Lynch, who started out In Gaelic 
school plays before studying theater at Lon- 
don's esteemed Central School. "I'm ina 


DOUBLIN’ BOY: Lynch has nationalist leanings 
again in his wife’s upcoming This Is the Sea 
(above) but lightens up for Paltrow’s Sliding Doors 


lucky position. | can choose what | want to 
do. Within the American framework, it can 
get very silly and grandiose and about dollar 
signs and various other things.” 
Such as the glare of publicity when you 
costar with Gwyneth Paltrow in Sliding Doors, 
aromantic dramedy that Miramax has slated 


| for а November release. What's a shy Irish- 
| man to do when fame comes calling? Lynch, 


who wrote a Біоріс of soccer legend George 
Bestthat he hopes McGuckian will shoot next 
spring, already has the maneuver mastered: 
“Н duck it!” —Erin Richter 





Тһе Week 





Recent Movies 


BOOTY CALL Jamie Foxx, Tommy David- 
son, Vivica A. Fox, Tamala Jones (1997, 
Columbia TriStar, R, $103.99) No, 
nothing to do with pirates and 
their ill-gotten gain. Then again, 
maybe there is: Two modern-day 
swashbucklers (Foxx and David- 
son) yearn to plunder two willing 
maidens (Fox and Jones), but first 
they have to locate a couple of 
sheaths for their swords, if you 
know what I mean. That one of the 
fellas is called Bunz and one of the 
gals is named Lysterine is typical 
of the level of invention in this fre- 
quently likably lowbrow farce. The 
nonstop good-time atmosphere 
makes for ideal party viewing, and 
a few outrageously raunchy set 


CLUTCH 





pieces pay off—you won't soon 
forget the brothers' misunder- 
standing of the concept of the 
dental dam (you'll want to rewind 
and watch the setup again). But 
most of the time, the amiable four- 
some is left ambling aimlessly 
from one so-so sketch concept to 
the next: four characters in search 
ofacomedy С —Mike D'Angelo 


MURDER AT 1600 Wesley Snipes, Diane 
Lane (1997, Warner, R, $103.99) A 
beautiful young woman is found 
slain not far from the Oval Office, 
and mayerick homicide detective 
Snipes is determined to follow the 
killer’s trail wherever it may lead— 
even if it should lead to the First 
Family itselzzzzzzz. Hurrm? Oh, 
sorry, nodded off for a moment. 


AYERS: Fishburne and Woodard hold us spellbound in Evers 





What with Absolute Power still on | 
the New Releases shelf (nervous 
studio execs delayed 1600's arrival 
in theaters to avoid a showdown with 
the similar Clint Eastwood flick but 
now apparently hope to ride its video 
coattails), White House thrillers are 
getting to be as commonplace as 
White House imbroglios. How silly 
is this movie? So silly that the villain, 
when finally unmasked (no—don't 
gasp!), intones “I think President 
Teddy Roosevelt said it best..." 
Thoroughly routine wheneve 

utterly preposterous, this flick is one 
you've seen at least 1600 times 
before. D+ --МГА 


LOVE AND OTHER CATASTROPHES Alice 
Garner, Frances O'Connor (1997, 
FoxVideo, unrated, $69.99) It’s 
refreshing to find a twenty- 
something romantic comedy filled 
with charming characters who 
don’t kvetch. Or maybe it’s just the 
cute Australian accents that set 
first-time director Emma-Kate 
Croghan's flick apart. Either way, 
one day in the crowded lives of a 
boyfriendless near graduate (Gar- 
ner), а commitment-phobie lesbian 
(O'Connor), a philosophical lothario 
(Matthew Dyktynski), and a girl- 
shy med student (Matt Day) has the 
quartet grappling with amour even 
as they're changing majors and 
finding a housemate. Hewing to 
Aussie film fashions, Croghan 
crams in references to American 
pop culture, slowing her debut's 
otherwise solid pacing. But in film, 
as in love, the first time is rarely 
flawless. B —Erin Richter 


UNDERWORLD Denis Leary, Joe Man- 
tegna, Annabella Sciorra (1996, Tri- 
mark, R, $96.99) Quentin Taran- 
tino has a lot to answer for. Ever 
since the success of Pulp Fiction, 
it seems like 9 out of 10 low-bud- 
get crime stories are nothing but 





yack yack yack bang yack yack 


QUOTE OF THE WEEK 


“He acts 
differently 
when he’s 

in a dress... 
He’s a bitch.” 


—A wife discussing 
her husband's habit 
in Cajun Films’ All 
Dressed Up and No 
Place to Go, 
purportedly “the first 
feature-length 
documentary that 
goes behind closed 
doors and into the 
secret world of 
heterosexual 
cross-dressi 


yack. Populated by a horde of 
pseudo-spooky psychopaths in 
shiny suits, this one is thé 
maudlin tale of Leary’s quest to 
(a) avenge his father’s murder and 





(b) talk Mantegma's ear off. Boring, 
pompous, and—even at 95 min- 
utes—overlong, Underworld un- 
derwhelms. D. —Матс Bernardin 


Made for TV 


MISS EVERS’ BOYS Alfre Woodard, 
Laurence Fishburne, Craig Sheffer, Joe 
Morton (1997, HBO, PG, $94.99) 
This true-blue American tragedy 
tells the shameful story of the gov- 
ernment-sanctioned Tuskegee Ех- 
periment (1932-72), in which poor, 
rural, Southern black men were as- 
sured they were being treated for 
syphilis but in fact were being used 
as scientific guinea pigs. The story 
is told through the eyes of project 
nurse Eunice Evers (Woodard), 
whose complicity in the toxic ex- 
periment destroys her only hope 
for happiness with an indepen- 
dent-minded field hand (Fish- 
burne). Woodard and Fishburne, 

t month earned two of this 

12 Emmy nominations, de- 
liver performances shimmering 
with equal parts restraint and 
passion—have the Kleenex handy! 
A cathartic chapter of American 
history, and a drama not to be 
missed. А —Denise Lanctot 


Kids’ Movies 

THAT DARN CAT Christina Ricci, Doug E. 
Doug (1997. Walt Disney, PG. 
$103.99) In this latest Disney re- 
make of an Uncle Walt-era oldie, a 
high school misfit (Rieci) and her 


SCOTT NIXES 


| OUNT ON OLIVER 
Ё Stone to start sparks 
on a new wide-screen 
special-edition laserdisc of 
Patton (1970, FoxVideo, PG, 
$19.99). Richard Nixon was 
known to have watched the 
war epic several times before 
ordering the 1970 bombing of 
Cambodia. In a supplemental 
documentary on the disc, Stone 
says Patton “is one of the few 


| inal seem like cla 





fluffy feline go to tedious lengths to 
solve a small-town kidnapping. The 
juvenile jokes and stupid kitty 
tricks make the frothy slapstick 
farce of the 1965 Hayley Mills orig- 
sic comedy—but 
good luck getting your kids to opt 

e artifact from Mom and 

у. Rental tip: Bring home 
both versions, show them the up- 
date, then let the young ones see 
what family films were like before 
Hollywood had contempt for its аш- 
dience. D —Michael Sauter 


POOH'S GRAND ADVENTURE: THE 
SEARCH FOR CHRISTOPHER ROBIN 
(1997, Walt Disney, С, $24.99) It's 
sad when your best friend goes 
and that’s what happens i 
this straight-to-tape extension of 
the Winnie the Pooh franchise 
ney deep-sixes the charmingly 
sertive inhabitants of the Hundred 
Acre Wood and substitutes a band 
of self-pitying impostors who seem 
all too aware of their capacities for 
failure. Pooh—suddenly credible as 
“the bear of very little brain"—re- 
mains sweet as honey, but after 
Christopher Robin mysteriously 
disappears, fussy Rabbit gets a bit 
Napoleonic, and Eeyore takes a 
turn toward clinical depression 


| Aping the message of The Lion 


King (and The Wizard of Oz), this 
treacly musical fantasy in no way 
matches the grown-up wit or tod- 
ег psychology of the four A.A 
Milne stories Disney adapted so 


long ago.G ^ —George Blooston 


“NIXON? 


movies, much more so than even JFK, that has directly... 
influenced American history. | believe it was Patton...that made 
Nixon make that final decision to...invade Cambodia to expand 
the Vietnam war.” The director divulges that for his 1995 film, 
Nixon, “I had a scene I'd written where Nixon and his fam- 
ily...are watching the movie.” But, Stone says, he couldn't get 
the permission of star George C. Scott (above) to use a Patton 
clip in Nixon. "And | never understood the reason." --Тіт Purtell 


TOP VIDEOS 


"BLADE" IN THE SHADE 


HE BUZZ YOU HEARD at the 
video stores late last month 
was a low, guttural “mmmm- 


hmmm,” as Billy Bob Thornton's 
Sling Bladecuta path to No.4its first 
weekontape. Maybethat's because, 


on average, stores carried six 
соріез of the Southern gothic fable 


GIMME SHELTE 


but only four each of the week's 
other big debuts, Johnny Depp's Donnie Brascoand Howard 
Stern's Private Parts. The real comer, however, was Fools 
Rush In, starring Matthew Perry and Salma Hayek, which 
jumped four spots its second week. At 5.8 turns per copy, 
Foolswasrushing in and outofstores. 


TOP 10 TAPE RENTALS 


1 


LAST WEEK 


|! SCREAM Neve Campbell, Dimension 

2 ABSOLUTE POWER Clint Eastwood, Warner 

3 METRO Eddie Murphy, Touchstone а 
SLING BLADE Billy Bob Thornton, Minemas 
MICHAEL John Travolta, Warner 
VEGAS VACATION Chevy Chase, Warner 
DONNIE BRASCO Johnny Depp, Columbia TriStar: 
FOOLS RUSH IN Matthew Perry, Columbia Tris 
RANSOM Mel Gibson, Touchstone 
PRIVATE PARTS Howard Stern, Paramount 


SPORTS TA 


FUN & FANCY FREE Animated, Walt Disney, 526 00 
THE ROCK Nicolas Cage, Hollywood, $19.99 

HAPPY GILMORE Adam Sandler, Universal, $15.98 .. 
JERRY MAGUIRE Тот Cruise, Columbia TriStar, 


DETROIT REDWINGS 1996-97 NHL STANLEY CUP CHAMPIONSHIP. 
CBS/For, 819.98. 

TURBO: A POWER RANGERS MOVIE 

Jason David Frank, Fox Video, $19.08 


RUDYARD KIPLING'S THE SECOND JUNGLE BOOK: . 
MOWGLI AND BALOO ВИ Campbell, Columbia TriStar, $15.95 


RUGRATS: A RUGRATS VACATION Animated, Puramonnt, $73 95 


PRETTY WOMAN Julia Roberts, Touchstone, 54.99 
GREASE John Travolta, Paramount, $14.95 


SALES 


TIGER WOODS: SON, HERO & CHAMPION CES, 51) 95 
MICHAEL JORDAN: ABOVE & BEYOND C BS/For, 57) Us 
МВА AT 50 (ISI Foe, £19.98 


THIS WEEK IN BASEBALL: 20 YEARS OF UNFORGETTABLE 
PLAYS & BLOOPERS Oroi, 514 9. 


MICHAEL JORDAN: COME FLY WITH ME CBS Por, 519 04 
MICHAEL JORDAN: AIR TIME (Х/ы, 819 98 

MIKE TYSON: THE INSIDE STORY V7], $19 1. 

MICHAEL JORDAN: THE ULTIMATE COLLECTION CBS/F 
MUHAMMAD ALI: THE WHOLE STORY Warner, $709 95 
MICHAEL JORDAN'S PLAYGROUND (HS аи 810.05 


Renters take in Thornton 


WEEKS ок CHART 
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Elvis Sitings 


Twenty years gone, the King looms larger than 
life in cyberspace, with pages devoted to every 
last bit of Presleyana. by Patrizia DiLucchio 





| 
| 
| 
| 


NO ONE SHOULD ВЕ ALL 
shook up to learn that Elvis 
Presley has a new title: The 
King of Rock & Roll is now the 
Duke of URL. Dead 20 years 
as of Aug. 16, the singer is the 
star of 232 sites, according to 
Infoseek Web directory. That's 
17 more than the Beatles— 
and there were four of them. 

The officially sanctioned 
stop on the tour is Elvis Pres- 
ley's Graceland (www.elvis- 
presley.com), a compendium of 


| collectible kitsch whose taste- 


ful graphics may inspire the 
casual surfer to run, scream- 
ing, for the nearest black- 
velvet outlet. A far more pas- 
sionate Elvian biography, plus 


comprehensive fan-club list | 


and a novel about the King, 
can be found at Elvis Presley 


Online (;eicie.elvispresleyon | 
line.com). Here we discover | 
that not only was Elvis' great- | 


great-great-grandmother a 
full-blooded Cherokee—a cele- 





brated part of the Presley leg- 
end—but also the less-public 
revelation that his great- 
grandmother was Jewish. 

The sites dealing with El's 
undeniable musical legacy like- 
wise run the gamut from use- 
ful to bizarre. CDNow, an elec- 
tronic record store, has one of 
the best written appreciations 
online of Presley’s artistry, by 
All-Music Guide's Richie Un- 
terberger, along with a huge 
inventory of books, videos, 
T-shirts, and albums (go to 
cdnow.com and type in “Pres- 
ley”), Should you awaken in 
the middle of the night with a 
burning need to know the 
words to “(Let Me Be Your) 
Teddy Bear,” The Complete 
Elvis Presley Database (sers. 
aol.com/petedisonelvis/index. 
html) contains lyrics to more 
than 700 songs. And if you've 
always wondered how a Gre- 
gorian monk might cover 
"Can't Help Falling in Love" 
("Non adamare non possum"), 
the Elvis in Latin FAQ (101010. 
cs.uoregon.edu/-bhelm/misc/ 
elvis.html) is for tu. 

Then there's Elvis-as- 
career. The old statisticians' 
canard holds that one in every 


three people will be an Elvis | 


impersonator by the year 2010, 
and you ean get a jump start 
by joining the National Associ- 
ation of Amateur Elvis Imper- 


sonators (;nenibers.aol.com/ | 
| nudeelvislindex.html). Im- 


postors should ponder the 
cautionary thought provided 
by the designers of The Elvis 


Seance (swrsite.unc.edielvis/ | 


seance.html): “Please treat 
this information the same as 
you would if he were alive, 
and you had his E-mail ad- 


dress—with respect.” Elvis | 


may have left the building, 
but his ghost lives on in the 
machine. Graceland: в- On- 
line: A- CDNow Elvis Page: 
B+ Database, A- Latin: G+ 


Impersonators: A- Seance. B+ 





W 


THISWEEK 


WEBSITE//LOVE4ONEANOTHER 
(www. love4oneanother.com) For 
“all who love life, love God, love- 
sexy,” the polished Net home of the 
Glyphed one—f.k.a. Prince—has 
the spooky, slightly culty feel of a 
megalomaniacal genius gone cy- 
bernutty, with New Agey affirma- 
tions that read like Stuart Smalley 
channeling the Riddler (“А verb is 
an action word”). What redeems 
Love are the clips from the recy- 
cled-bootlegs album Crystal Ball 
(for sale via the site) that quickly 
recall what’s-his-name’s musical 
brilliance. B- —Kipp Cheng 


SPORTS//MAJOR LEAGUE BASE- 
BALL CYBRCARDS (GybrGard LP., 
CD-ROM for Р and Мас, $25) 
Baseball cards have survived the 
loss of bubble gum, but can they 
get by without the cardboard? A 
farrago of video clips, stats, trivia, 
and striking 3-D swing animations, 
the dozen discs—each showcas- 
ing a superstar like Ken Griffey 
Jr.—will impress older fans with 
its depth while wowing ІРІ leaguers 
with stuff like the design-a-card 
studio. A- --багу Eng Walk 


ALL LISTINGS ARE EASTERN DAYLIGHT 
AND ARE SUBJECT TO CHANGE. 
8/1//10Е E. ТАТА (www.celeb 
ritysightings.com, 7 p.m.) 9021075 
resident restaurateur chats with 

fans about the fall season. 
BARBARA WALTERS (Prodigy, Jump 
Spotlight, 9 p.m.) Quiz the 20/20 
coanchor about her upcoming ABC 
daytime show, The View. 
8/8//CAPT. SCOTT O'GRADY (Prod- 
igy, Jump Spotlight, 9 p.m.) For- 
mer U.S. fighter pilot hawks his 
autobiography, Basher Five-Two. 


‘THE BIG SELL OUT’ 


Easy Bather 


JODIE FOSTER pitching skin-care prod- 

ucts? Arnold Schwarzenegger as the 

Poster boy for Cup Noodle? Dennis Hop- 

per (left) selling bubble bath? These 

and other A-list celeb endorsements 

can be found at The Big Sell Out (www2. 

gol.com/users/lan/shame pics/shame. 

htm), a cynical and smashingly enter- 

taining online repository for print ads 

from overseas. Sell Out offers down- 

loadable Images, mostly from the Japanese market, showing 
American stars happily (and lucratively) pitching away. —KC 


GOLDEN GIRL 


“ 
Oh, | do not nave any children. | had a goldfish but | threw 
him out with the water by mistake, so | better not do any par- 


enting anytime soon." — Living Single's KIM COLES Prodigy 


“I don't watch the show that much when! get home, for 
the same reason that my stepfather, who was a plumber, 
never wanted to fix our sink.” —Late Night sidakick ANDY 
RICHTER on America Online 


> “I don't agree 
with the waif look. | think 
anorexia is a huge 


problem with young girls, 
and | myself am a big 
eater. Got to watch your 
fingers when I'm eating." 
—Stormtrooper's 


CAROL ALT on AOL 


"| tried t0 goto 
college, but | guess | 
didn't try hard enough." 
— Рас с Palisades 


GREG EVIGAN on AOL 


“There iS а dark-haired, dark-eyed man with a little 
lightness in his hair, could be gray, that will enter your life and 
bring you some Joy. So go out and buy a new dress.” 


LIN FORGIAN, | 








CORE BELIEVERS 


PPLE MAY SEEM to be stumbling 
Into the abyss, what with CEO Gilbert 


Amelio’s recent departure, but never- 
say-die Apple addicts have been quickly 
‘snatching up the long-awaited Macintosh 
version of the guns-and-guts fest Duke 
Nukem 3D. Scarier to the faithful than апу [=] 
drooling alien, though, is the shambling Microsoft behemoth, 
which saw Its Windows 95 Upgrade bump back to No. 10n the 
CD-ROM chart. Quick, Ma—the plasma gun! 


TOP 20 CD-ROMS 


MICROSOFT WINDOWS 95 UPGRADE Microsoft, PC 
MYST Broderbund, PC and Mac 

DIABLO Blizzard, РС . ! 

FIRST AID DELUXE Cybermedia, РС. 

VIRUSCAN McAfee, PC i 

X-WING VS. TIE FIGETER LucasArts, PC 

COREL WORDPERFECT SUITE Corel, PC . . 
COMMAND & CONQUER RED ALERT Virgin, РС 
PRINT SHOP DELUXE III Broderbund, РС 
TRIPMAKER Rand McNally, PC 

NORTON ANTIVIRUS Symantec, PC and Mac 
MONOPOLY MULTIMEDIA Hasbro Interactive, PC 
MICROSOFT FLIGHT SIMULATOR Microsoft, PC 
QUICKEN DELUXE Intuit, PC and Mac 
CLEANSWEEP fil Quarterdeck, PC and Мас 
NASCAR |! Sierra On-Line, РС ў 
COMMAND & CONQUER COUNTERSTRIKE Virgin, PC 
PRINTMASTER GOLD DELUXE PUBLISHER SUITE Mindscape, PC 
NEED FOR SPEED II Electronic Arts, PC 
MICROSOFT GREETINGS WORKSHOP Microsoft, PC 


TOP 5 PC GAMES 


MYST Broderbund 

DIABLO Blizzard - 

X-WING VS. TIE FIGHTER LucasArts 
COMMAND & CONQUER RED ALERT Virgin |... 
MONOPOLY MULTIMEDIA Hasbro Interactive 


TOP 5 MACINTOSH GAMES 


DUKE NUKEM 3D GT Interactive 

ARCHIVES | & Il LucasArts 

LINKS PRO Access 

HEROES OF MIGHT & MAGIC Il New World Computing 
COMMAND & CONQUER Virgin 


MICROSOFT ENCARTA DELUXE Microsoft... 

MICROSOFT ENCARTA Microsoft 

GROLIER ENCYCLOPEDIA Grolier .. 

130 MILLION AMERICAN DIRECTORY American Business Info... 
WORLD BOOK ENCYCLOPEDIA IBM . 
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11,000» CELEBRITY ADDRESSES-FREE DETAI! 
Our 22nd year...the original list others copy! 
SASE:ACS, Box 5869-EW,Glendale,CA 91221 





FREE MOTOROLA PAGER 
with activation. For immediate delivery call 
NCC, toll-free, 1-800-4 3, AG #7 


CARS FOR $100 
Seized and sold locally. Porsches, BMW's, 
үз, Hondas, More. 1-800-522-2730х2190. 


Д 
Bargain Books 


| Save up to 80% on recent publishers’ | 
overstocks. Save 30% or more on current 

| books and best sellers. Movies, TV, Music, | 
the Arts, Fiction, Biography, Travel, Crafts— | 

| over 60 subject areas. FREE CATALOG. 





LOOKING FOR A PRODUCER? Directories of produc- 
ers/agts/mgrs/distributors.Hollywood 
Creative Directory, 800-815-0503 CA: 310-315-4815 


AUTHORS WANTED 


Leading subsidy book publisher seeks manuscripts of 
all types. fiction, non-fiction. poetry. scholarly, juve- 
nile and religious works, etc. New authors welcomed 
Send for free 32-page illustrated booklet Е-35 

Vantage Press, 516 W 34 51, New York, NY 10001 


BUSINESS OPPORTUNITIES 
Д 


EASY WORK! EXCELLENT Р) 
Assemble prod за 
Call Toll Free: 1-800-4 




















GOOD MONEY! WEEKLY! PROCESSING MAIL! F 
plies! Postage! Bonuses!! Rush long SAS 
house/EW, 4217 Highland, Waterford, MI 48328-2165 





STOP! Looking for legitimate work at home 
assembling simple products? Extra Income! 
Il Toll Free: 1-800-377-6000 Ext. 7730 





FUN WORK! EXCELLENT INCOME! 





UNLIMITED EARNINGS! MAILING BURGLAR ALARM ADVER- 
TISEMENTS! FREE SUPPLIES/POSTAGE! БАБЕ: RBM 
Merchandising-EW, РОВ 759, Lake Zunch, IL 60047. 


CONTACT LENSES 


SAVE UP TO 75% ON CONTACTS 


BAUSCH '. LOMB V. GoperVision _ BARNESHIND. 
CALL IN YOUR ORDER NOW! 


саш. 1-800-780-LENS 1800+АХЛ1552 
Contact Lens™ 


FREE CARE KIT! 
DISCOUNT CENTER КЕЕ BROCHURE 





Save Up to 75% On Your 
Name Brand Contact Lenses 


oe ~ 


100% Money Bac! all for weekly specials 


call 1 00 53-4452 


RESEARCH REPORTS - 20,000 on file + quality 
custom reports. The best since 1972! Fax & 
overnight delivery. Free Catalog! Academic 
Research, Inc., 240 Park Ave., Rutherford, NJ 
07070 Call 1-800-47RESEARCH or (201) 939-0189 





SEND FOR OUR FREE CATALOG лт 
USTING 19,278 QUALITY RESEARCH PAPERS ОК > 


CALL TOLL FREE 800-351-0222 


RESEARCH ASSISTANCE Serving she academic 
11322 Idaho Ave., F204WE, Los Angeles 90025 — community since 1969 


:J/Www.research-assistance.com 


FINANCIAL 


DEBT CONSOLIDATION 
(Business or Personal) 

*ONE simple monthly payment 
*Reduce payments* “Eliminate Interest* 
Avoid late charges * "Re-establish eredit* 

Also available loan referral programs. 
Call today to receive a FREE Debt Consultation. 
1-800-403-3433, EXT. 506. 





FREE CASH GRANTS - NEVER REPAY! 
Millions available from foundations for Bus- 
iness, Medi Debt Consolidation, Edu 
Call toll free for information. 1-888-643-41 





555 DEBT CONSOLIDATION FREE! 555 
Cut Monthly Payments up to 50%. Lower 
interest. Stop collectors. Avoid Bankruptcy. 
EZ - Fast - Confidential 
NCCS (800). -0412 Non-Profit Lie/Bonded 








| OVERDUE BILLS? 1-800-788-1141. Bad credits no 


HELP WANTED 5 


MODELING - ACTING 
"rience - All Types & Ayes 


FREE CASH GRANTS! N 
Thousands of sour 


rrepay Any purpose. 
зоп available 


Free information package: 1-816 мб 





LEGAL CREDIT REPAIR 


Let the Law Office of Jack Schrold attempt to 
Improve/Change your negative credit reports. Only 
$99 retainer, plus $29.00 each item, paid after item 
is successfully removed. 1-800-929-3311 


Hiring a lawyer should not be based on advertisement only 
Member FL Bar, Ft. Laud., FL 


HEALTH & BEAUTY 


Lose Weight / Increase 
with Muscular 
PYRUVATEt/ Endurance 
NOT a Drug or Stimulant 
Call 1-800-561-9986 
INCREASE FAT LOSS BY 48% 
REDUCE FAT NOT LEAN MUSCLE 
INCREASE ENDURANCE 20-50% 
CLINICALLY TESTED FOR 25 YEARS 
100% SATISFACTION GUARANTEED 





NEW MIRACLE PSORIASIS TREATMENT. No cremes, 
no ointments. FDA appv'd. Mone; 
antee. Info/orders: 1-800-788- 





WOLFF 


| SUNVISION™ oria. 


Homo Delivery - FREE Color Catalog 


TIPS FOR FILING HEALTH CLAIMS 
Send $5.00+SASE to: APN MED-TIPS, 10937 
Airline Dr, Ste 2062, Houston, TX 77037 


INVENTIONS WANTED 


FREE INVENTION PACKAGE Davison & Associates 
offers customized Development, Pate 
Licensing. Proven results: 1-800-67 


KARAOKE/SINGERS 


SINGERS/DJ's-MAKE $1500/WK PERFORMING 
SHOWS. FREE REPORT! aoke/Sountracks, 
Box 1106-ED, Bridgeview, ТІ, 60455 


INSTRUCTION 


HIGH SCHOOL AT HOME. Diploma awarded Low 
tuition+ACCREDITED. OUR 100th YEAR. Info frei 
1-500-228-5600, or write AMERICAN SCHOOL 


Dept4335, 2200 E. 170th St, Lansing, IL 60435 


| Celebrity Photos«Posters Send 








Real World Education 


school 
vai AUDIO 
DIGITAL MEDIA 


FULL SAIL. is one of the most 
extraordinary educational experiencesin the world 
offering hands-on training in eighteen cutting-edge 
studios, * Ifyour career dream lies in audio, film, 
digital media, or video, thisisthe place, Financial Aid 
is available to those who qualify, Job placement 
assistance. ACCSCT Accredited. 
www. fullsail.com 
3300 University Blvd - Winter Park (Orlando), FL 32792 


+1 800 226 7625 


POETRY CONTEST! 
$48,000.00 


in prizes awarded annually 


POSSIBLE PUBLICATION! 
Send ONLY ONE original poem, 20 lines or 
less, any subject, any style to: 

The National Library of Poetry 
Suite 11531 
1 Poetry Plaza 
Owings Mills, MD 21117-6282 


(21907 те Когой Litvary ol Posey 











POETRY PUBLISHED. No gimmicks Send 4 and 
stamped envelope. $300 award, Quill Books, 
Box 3109-EW, Harlingen, Texa: 


POSTERS & PHOTOS 


Idressed 
stamped envelope (SASE) for list ne favorites. 
Photoworld-EW, POB 20747, Houston, TX 7 





MOVIE PHOTOS AND POSTERS! Ru: 
fully illustrated brochures: Movie St: 
Dept. EV 4 West 18th St, NYC, 10011 


PSYCHIC LOVE LINE 
Call for samples 1-800-988-2868 
NEW TOLL FREE 
Psychic Samples Line 
1-888-708-3863 
PSYCHIC SAMPLES LINE 
1-800-803-5477 
SAMPLE OUR PSYCHICS 
Try it toll free 1-888-473-9669 
‚ NEW TOLL FREE PSYCHICS 
1-888-800-5844 


Adults over 18. Optional paid svc. Entertainment only. 


jiuctess е Мопеў $ • Difficult Dacislans | 
IOKANTO YOUR/EUTURE 
|) "ISensational-Resulls with ~~ 
in ©) Rare Gifted Psychics 





SAMPLE PSYCHIC ADVICE 
TRY IT NOW, FIND OUT HOW 
Adults over 18. 1-800-207-6475 





SAMPLE MASTER PSYCHICS 
Try it Free 1-800-621-3790 
Special Samples Line. Adults over 18. 











REAL PSYCHICS ARE AVAILABLE! 
Don't be fooled by imitations. Call the American 
Association of Professional Psychies 
Registered with the U.S. Government 


Guaranteed authentic: 1-500-815-8003 


For subscription problems call 1-800-828-6882 


ertifted Psychics 


б 
IMONEY BACK: 
¢ 


YOUR SOURCE FOR LIFE'S ANSWERS 
1-800-220-3494 
CUSTOMER SERVICE 24 HOURS A DAY 
ww w.psychicsource com 
Major credit cards, checks by | Union or bil to phone. 


Western | 
For entertainment only Must be 18+ 


You are just one free 
phone call away from 
the best psychic 
reading you've ever 
had! 














Let Our Psychics Give You Answers 
For the Heart from the He 
107 V/MC/Amex/Di 


18» For ent. purposes only 


YOU DESERVE AN HONEST READING 
WITH GIFTED PSYCHICS YOU CAN TRUST. 
1-800-14 MC/VISA/DISCOVER 
Checks by Phone; LOWER RATES! 





Don't be fooled by imitations. Call the 
American Association of Professional Psychics’ 


Registered with the U.S Government. Guaranteed authentic 


Talk Live to the 
BEST Psychics 
in Matters of 
the Heart. Get 
Answers From 
піс Who Care 


structor guided, agent. guaranteed when seript is 
у! HOLLYWOOD SCRIPTWRITING INST, 1-800-SCRIPTS. 


Free Search Service: every film worldwide 
BuyeSelleTradeeRenteBrokereAuction. 24hrs, 
365 days, 1-800-849-7309, Ках.1-770-227 0874. 


NUMEROLOGY * TAROT 
ASTROLOGY * CLuRVOYANTI 


AS LOW AS $1.93/MIN. 
1-800-416-8348 


) NN BEER 0-1132 


8.. Enrentamuent 


EN OVER EIGHT MILLION READERS 


1-809-474-8101; Adults over 18 only For advertising Information, call Carola Harnoff 
Inv] Long Distance Rates Apply at (212) 522-5336 or fax (212) 467-4058 
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The Beatles’ Photo Finish 


ago, the Fab Four strolled across 


10-MINUTE PHOTO SHOU" 
Four guys crossing a street. 
What could be le 
But the photog: 
for the last reco 
Beatles made, Abbey Road, 
has become a classic of album 
art—one of the best-known 
and most copied in 
popular mu 
It was Paul McCartney 
who eame up with the street- 
ng idea and worked out 
the details with photographer 
Jain Macmillan. The other 
Beatles liked the idea—"with 
varying degrees of enthusi- 
д Maemillan—and 
d to meet at 10 a.m. on 
. 8, 1969, outside their 
Abbey Road studio. A by 
held up traffic while the band 
d back and forth acr 
the street three times. Perc 
ed on a ladder in the middle of 
the road, Macmillan snapped 
ix pictu from which Me- 
Cartney chose the cover shot. 
"It was nerve-racking,” 


Abbey Road in one of rock 


BY ROB BRUNNER 


| 


remembers Macmillan. “Get- 
ting them to w: 


The result was 
eloquent, a jarringly mundane 
image of the larger-than-life 


| Beatles, Even 28 уе: 


still flock to the 
site of the crossing 
and re-create the pic- 
ture themselves. 

Of course, not only 
tourists have been 
imitating the famous 
photo over the years. 
Booker T. & the 
M.G.’s ambled across 


a Memphis street for RUE BOYS: Abbey Road (above) inspired imitations from 
their 1970 album, Booker T., the Chili Peppers, Chubb Rock, and McCartney 


McLemore Avenue, 
and alterna-funk band the Red 
Hot Chili Peppers cheekily 
parodied it on their 1988 The 
Abbey Road E.P., while the 
cover of rapper Chubb Rock’s 
recent album, The Mind, also 
i ite. Even McCartney 
joined the fun, digitally 


spoofing the famous scene for | 


his 1993 album Paul Is Live 
(whose very title plays off the 


AUG: 8, 1969 


BORN-TO-BE-WILD BIKERS Peter 
Fonda and Dennis Hopper rev 
up the countercultural revolu- 
tion with Easy Rider; a graying 
Fonda, his hippie hair cut short, 
plays a beekeeper grandpa in 
1997's indie Ulee's Gold. ‘CRYS- 
TAL BLUE PERSUASION,’ Tommy 


James’ seventh andlasttop10 | 


AUGUST 


hit with the Shondells, enjoys 
its third week at No. 2, its peak 
position on the pop chart. After 
battling drugs, James got reli- 
gion and released а 19715010 LP 
called Christian of the World. | 
20 YEARS BEFORE 'DILBERT,” 
authors Laurence Peter and 
Raymond Hull create a buzz 
phrase with their best-selling 
nonfiction analysis of incom- 


old rumors of McCartney’s death, 
supposedly proven by evidence in the 
original photograph). 

Why is the cover so imitated? “You 
can replicate it wherever you're ma 
а record," James Henke, chief 
tor of the Rock and Roll Hall of Fame 
and Museum. And hey, an association 
with the Beatles' bes lling album 
can't hurt. What band wouldn't want to 
сатту that kind of weight? m 


petent business management, 
The Peter Principle. AND IN THE 
REAL WORLD, pregnant actress 
Sharon Tate (left), a.k.a. Mrs. 
Roman Polanski, would be one 
of the seven Manson family 
massacre victims found dead 

| this week in Los Angeles. Denied 
parole earlier this year, Man- 
son is working on his own web- 
site. —Caren Weiner 
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Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 


atine ау. per cigarette by FIC 


vailable in limited areas. 





||| ‘Filters - ) Lights 


|| 
AN AMERICAN ORIGINAL О 


tar". 0.8 mg. nicotine: Box. 15 ти таг, 
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THE DANCE 
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- Back together in concert ATE new songs and their classics. |! D 
| ју ње 
| Tuesday, August 12th 10рт/9с 1550 
| М Only at the ЖУ А sat pry. 
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Lost Library 
of the 
Atypical 
and 
Unobtainable 








Send requests and 
appreciation to: 
www.patreon.com/LLAU 
Other social media 
COMING SOON 


